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ILYA REPIN

PORTRAIT OF MRS BEATRICE LEVI
Signed llya Repin and dated 1918. Canvas 80 x 66 cm.
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Beatrice Levi, Petrograd, 1910.

Beatpuc Aesw, Metporpaa, 1910 .



"SLENDER MUSE IN WHITE".
"PORTRAIT OF BEATRICE LEVI”

This painting by Ilya E. Repin, the “Portrait of Beatrice
Levi”, is a unigue work of Repin that has never been
exhibited, displayed, or been out on the market before.
It has only been shown as a black and white photo in
a basic monograph devoted to Repin (“Repin. Artistic
Heritage” M., L., 1948).

The portrait is a triumphant romantic celebration to
life itself and could be considered as one of the most
beautiful portraits made by Repin.

In preparation for this publication a vast material has
been discovered, for example photos, letters manu-
scripts etc, from Repin and Vasili Levi (husband of the
sitter), not previously known to museums or art histo-
rians .

It has shown to be a historic and art historic treasure
in the description of the period after the Russian rev-
olution of llya Repins life and day to day problems, as
well as his philosophy of art and painting in his own
explicit words.

Repin became unconditionally recognized as a master
of portrait since his very first performances within the
genre. It is by the means of portrait painting that he
realized his numerous artistic traits: insightfulness and
sensibility, power of observation and excitement, gen-
uine deep psychologism and volcanic, explosive tem-
perament.

Repin was fond of the portrait genre throughout his
whole life. His last works reflect both the antagonisms
and bewilderment of the epoch that was falling apart
in front of his eyes, as well as his own inner struggles.

The “Portrait of Beatrice Levi” created in the summer
1918 is a magnificent example of Repin’s artistic genius
and skill that were neither influenced by his aging nor
by thetragic transformations of the surrounding world.

BY ILYA REPIN

e R e T
Image from the book where the painting is depicted.

VaniocTpaums u3 kHuri "KapTiHa”

|. Grabar, |. Zilberstein red., "Repin. Artistic Heritage”
(Moscow,Leningrad, 1948).

Hassarue kHmru



The family Repin in Penaty about 1918.

Cembs Penutbix B MeHaTax, ok. 1918 .

A hint of regret is almost always present in the descrip-
tions of the last years of great artists.

It is regret for the energy loss, the diminishing of cre-
ative thought, the lack of former artistic power. Both
the contemporaries and descending generations of art
historians demonstrate this attitude. Repin’s art from
the later period is much more complicated than any
predefined scheme though.

Any cliché statements regarding this period as the time
of Repin’s creativity crisis are lacking support.

It becomes particularly obvious when one assesses the
scope and extent of Ilya Repin’s performance and pro-
ductivity at that time: the artist’s self-sacrificing hard
day-to-day work brought the most amazing and bril-
liant results.

Implementation of the creative tasks he took on re-
quired complete commitment, increased focus and
enormous discipline of excellence.

The researchers of Repin’s work sometimes have an
impression that between the years 1910-1920 and even
later the artist attempted to catch up with what he felt
had been lost, wasted, unaccomplished.

He seemed trying to grasp everything that he previous-
ly had furiously denied and irreconcilably fought against.

As we shall see later, the “Portrait of Beatrice Levi” is
an outstanding example of the artistic principles and
stylistics, the expressiveness and appeal, of which were
revealed to Repin only during the last years of his life.

The special atmosphere that Repin built up and man-
aged to keep alive among the circle of friends and
fellows despite of everyday troubles and turmoil also
contributed in many ways to that renewal of creativity,
passion and truly youthful enthusiasm which are per-
ceivable in the “Portrait of Beatrice Levi.

The life pattern prevailing at Repin’s country place
“Penaty” (“The Penates”) in a small Finnish village
Kuokkala was maintained not only by the artist himself
but also by the numerous dwellers, guests and fre-
guenters. (In honour to one of Russias greatest artists
it was renamed 1948 as “Repino”)

This lifestyle fully stimulated the inner creative hunger,
and at times even discontent, along with the demand
for an inexhaustible feverish activity experienced by
the artist.



On the one hand, Repin succeeded to create his own
world in “Penaty”, preserving the intrinsic creative
spirit, where the talent, the vividness and charm of per-
sonality, the artistry were mostly appreciated.

The atmosphere of the estate continued to remain un-
changed even after the historical events of 1917 (the
October Revolution, the beginning of the Civil War).
“Penaty” turned out to be isolated from the big-city
world of St. Petersburg and became a kind of the old
culture retreat.

The mere existence of such a “shelter” for writers, art-
ists, musicians symbolized a constant resistance to the
surrounding reality, where the common unsettledness,
devastation, irrevocable loss of traditional values, eco-
nomic insecurity were becoming more clear and rough
with every day that passed.

On the other hand, during those post-revolution years
Repin had to take care of his family - his daughters,
son and grandchildren, who were still unable to live on
their own, still dependent on the inviolable reputation
of their father and his grand name.

Neither Ilya Repin’s family life nor everyday routines
were idyllic,and many of the closest ones realized that.
In fact they were often on the brink of starvation and
poverty.

LEVI THE FAMILY FRIEND,
WRITES A PLAY ABOUT THE ARTIST REPIN

Vasili Filippovich Levi (1878-1954) was among those
who knew and understood Repin very well. He was
aware of Repin’s significance for the national art as well
as the complexity of life circumstances where the ag-
ing artist bound by the responsibility for his loved ones
found himself.

During the latest years of his life Vasili Levi wrote a
play where the central figures were Repin (under the
name of Efim Grigorjevich Gromov) and his relatives,
as well as his apprentice Valentin Serov, the famous
critic Stasov and the general Dragomilov (these char-
acters appear in the play under their real names). Levi
depicted himself as “the former lawyer and collector,
promoter and Gromov’s friend at exhibitions” named
Kogan.

Without trying to review the play (written in the best
traditions of Russian playwriting) we shall note that Levi’s
description of the atmosphere at Repin’s home (named
“Atrium” in the play) was quite convincing and realistic.

Repin-Gromov is temperamental and flamboyant; he
expresses both admiration and anger with equal passion,
which is consistent with the artist’'s characteristics.

“Autumn Bunch”. Portrait of Vera Ilyinichna
Repina, the artists daughter.

"OceHHui 6ykeT». [NopTpeT Bepbl MAbuHMUHbI PenHoi,
AOUEPU XYAOXKHMKA

His daughter Tata (Vera) is moody, exalted and spoiled.
The son Sasha (Yurij) appears as a broken, decadent
person being close to idiocy; the characteris portrayed
with both irony and grotesque, and in the end, unex-
pectedly, with the genuine compassion to that talent-
ed, but sickish and worthless creature.

In the very end of the 4th act (the 5th act is already
taking place at Gromov’s grave) the artist pronounces
the bitter words of disillusionment with the closest
circle:

“GROMOV (Repin) /TO KOGAN/: Did you see that?
That’s where my bankruptcy comes from. And you
keep telling me about my “legacy”. Of course, the art
and desires of passion are to a great comfort. But the
small things in life, like family and not least biology are,
too, making their own claims. Neglecting them aveng-
es you in the end”.!

1. Here and further, all the quotations made from the sources perserved
by the grandson to V. F. and B. F. Levi. The souces have then been
handed over to the portrait’s current owner.
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KaTanor BbicTaskum

It seems that also in reality Vasili Levi had to bend an
ear to Repin’s sorrowful confessions.

Being a thoughtful conversation partner as well as a
witness to Repin’s everyday worries and concerns,
Vasili Levileft us his memoirs that have been preserved
until our days.

What is more important, Levi was able to distinguish
an oddish, sometimes eccentric, old man not always
acting fairly towards his friends and family, from the
monumental figure, one of the titans of the Russian
realistic art school.

BECOMING “REPIN'S APPRENTICE”

Interestingis how he described hisrelations to thegreat
master. For instance, Levi recounts how he intended
to demolish the newspapers’ rumors calling him for
Repin’s apprentice - the honorable title he believed he
did not deserve.Besides, Levi had never taken painting
or drawing classes by Repin.

As Levi recalled in his memoirs, “when Repin learned
about my intentions, he seemed to have taken offence
at me.

- So, you do not like being called my apprentice? -
asked llya Efimovich.

- Not that | don’t like it, but | did not deserve such
honor.

- Well, let them call you this way. Apprentice is not the
one who takes classes, but the one who breathes the
same air and shares thoughts with the more experi-
enced artist.

That was how | remained "Repin’s apprentice”. After
seeing our names next to each other in the press, the
ignorant audience/../ sometimes even called me
“Repin”, sometimes “Repin-Levi”. Indeed, as the Latin
proverb puts it, “even the gods are helpless in the face
of ignorance”.

And still | learned a lot of things from Repin, mostly the
philosophy of art. Philosophy is inherent to art in the
same way as it isinherent to every other area of human
activity. | also learned life philosophy and wisdom, as
well as some painting skills.”

Vasili Levi confessed that he worshiped Repin since he
was young and even before he made his acquaintance.
He admired not only Repin’s artistic genius, which was
unguestionable, but also political views of the artist,
who defended justice, honor and human dignity.

They first met in the spring 1918 when Levi’s family fi-
nally settled down in the town of Terijoki (today
Zelenogorsk) after having endured the dramatic
Revolution days at their summer place in Finland. It
was not far from Repin’s Kuokkala, but Levi neither
knew where Repin lived nor if he was still alive!
Besides, by that time there were rumors that Repin had
starved to death, and the "news” was even published
in a German dictionary... Levi writes:

"Ah, | felt so devastated!

| lost my courage at once. But then someone laughed
at those German stories and assured me that he himself
had recently talked to Repin’s son Yurij and that Repin
is alive but never leaves “Penaty”.

THE FIRST MEETING WITH ILYA REPIN

Then | decided to go to Kuokkala immediately to visit
Repin. | had no idea of where he lived and could not
get any directions. Still, one beautiful morning | told
my wife that:

"I'm going to Repin”. - But where to? - Don’t know
myself. Somewhere to Kuokkala where | have never
been. Well, we’ll see how it goes.

And | left taking only a couple of sketches with me; the
onerepresenting my father-in-law’s head which | paint-



ed in lamplight on Christmas and “Roses” - my first
work painted from nature, “in a serious manner”, as a
birthday gift for my wife in 1917.”

Vasili Levi described most thoroughly the wonderful
spring day when he "merrily and cheerfully walked
through the fields and gardens, along the streets and
over the glades, jumping over the fences and ditches
along Kuokkala’s desert roads, passing the half-ruined
and plundered summer cottages, not bothered by the
ugliness of surrounding desolation, feeling only the
spring, listening to the chant of birds and whispering
of trees and enjoying the stunning views rising in front
of him one after another”.

During all his life his memory carefully preserved the
smallest details of his first visit to Repin: the wonderful
richly painted gate decorated with the word “Penates”
made of colorful plaques, the porch of blended Russian
style with the inscription “Announce your arrival by
striking the gong”, the gong itself which he obediently
stroke, and the national outfit of a Finnish maiden who
opened the door.

A large unkept garden with wooden buildings and a
pond beside the main house stuck to his memory.
"Everything spoke of the exuberant life, fantasy and
sense of beauty reigning here in the past”, remembered
Levi. And he could not help but admit the dreamy mood
that swept over him, and also the park, the house and
the whole “Penaty” were steeped in it:

“They reminded me of the scenery from “The Sleeping
Beauty”.

At last, writes Levi, ’| was brought to a well heated
chamber with a low ceiling... There stood a piano by
the wall. A shortish, cheerful, spry, meager old man
with silver picturesque hair and silver ungroomed
beard gave me a warm welcome.

That was llya Repin himself, who had been fascinating
me since | was a child. He wore a strange suit: a uniform
from the Alexander | times with a high stand-up collar
embroidered with galloons and with medals on it.

| was startled. What a freak! Later | learned that the
uniform was a stage accessory for the painting
”Alexander Sergeyevich Pushkin recites his poem be-
fore Gavrila Derzhavin during the Tsarskoye Selo
Lyceum exam on January 8th, 1815” and was aimed at
Derzhavin.

Repin was wearing it out during those hard times along
with other pieces from his large accessories collection.

SincetheveryfirstmomentsRepincompletely charmed
his new acquaintance, mostly by his sincere interest to

- o S
The gate of Penaty.

BopoTa B lNeHaTax

The house of Penaty.

Aom B [NeHaTax

“Alexander Sergeyebich Pushkin recites his poem in front of
Gavrila Derzhavin during the Tsarskoye Selo Lyceum exam on
January 8th, 1815”.

«Anekcarap Cepreesiy Mylikinn umTaeT cBoio Noamy nepea aspumnaom
AepxaBuHbiM Ha AnLieckoM 3k3ameHe B Llapckom Cene 8 sarBaps 1815 ropa»
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Beatrice with her daughter Nina and nursemaid.

Beatpuc ¢ Aouepbio HuHOM 1 HaHen

Levi’'s artworks. He asked detailed questions about the
model, the light, how many sittings it took to make the
sketch, etc. Right away the guest was invited to lunch
and afternoon tea.

"The meal consisted of watery tea and flavorless, bad-
ly baked buns. As it turned out, there were no supplies
to economize with. As | got to know later, there was
almost no money left in the household since the bor-
ders were closed. Still, food and tea had never tasted
better for me”.

REPIN VISITING THE LEVI FAMILY
AND MEETS BEATRICE FOR FIRST TIME

Soon Repin returned the visit to Vasili and Beatrice Levi.
"He came quite soon and unexpectedly”, recalls Levi. “It
was such a joy when the children came running from the
garden and announced his arrival, and then Repin’s mea-

ger figure wearing a pelerine coat and a big black hat
appeared on the alley of our chaotic overgrown garden.
llya Efimovich showed up exactly for lunch, and com-
pared to the poor food at Kuokkala out simple meal must
have been as Lucullian feast for him.

- Such a tastiness, and such a hostess! - praised Repin
Beatrice.”

The culinary talents of Beatrice Fjodorovna Levi fre-
quently served as one of the key themes of their future
conversations. Supposedly, Repin was utterly pleased
to socialize with a trouble-free and relatively wealthy
family (for being at those hard and miserable times).

Vasili Levi, on the other hand, experienced a pure de-
light on that first evening spent in the company of the
artist, who had been his ideal for so many years.

But, as he wrote later, "I could not imagine then what
great effect this visit would have, not only on my life
and professional career, but on my whole mind and
spiritual world... Repin’s visit was brief that time.

He wished to leave for the train station by foot and in
good time, and we were sitting on the platform watch-
ing the sunset and talking for quite some time while
waiting for the train. The ease of our conversation (like
we were equal, common men) sent out some special
warmth.

While saying goodbye after repeated urgings to come
to visit sooner and more often | felt as if | met a friend
for the first time in my life, a friend who is sincere, self-
less, wise, whom you could talk to in any way you can
and about everything; a friend that, forgive my hon-
esty, even my own father could not have become. This
last conclusion | made later on.

THE GREAT MASTER SUGGESTS
TO PAINT BEATRICE LEVI

The memory of our waiting at the station is still alive
with me as a memory of the first-born friendship with
a great man.”

That was the beginning of their close relationship which
lasted for eleven years.

From the very start Levi was shocked to see how lone-
ly and helpless the great master really was, and that
he practically possessed no funds. "Soon after meeting
Repin in 1918 | found out that he truly was in need”,
wrote Levi in his memoirs.

’| felt very flattered when he freely and easily told me
about his situation and asked to borrow a small sum
of money, around 200 marks, | believe. From now on,
me and my wife offered him loans by ourselves. When
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the debt reached 1000 marks (about 1000 rubles or
143 dollars at that time) llya Efimovich suggested paint-
ing a portrait of my wife in order to pay the debt.

He could not make me more happy. That would have
been the first painting by Repin in my collection which
| had left behind in Russia.

The expense seemed a trivial one to me, since | still had
considerable savings in pounds and dollars. The por-
trait’s price, not yet discussed, did not frighten me,
partly because | knew Repin was not greedy for gain.
He used to set moderate and even understated prices
to the customers whom he regarded as interesting
models.

The day when Repin in writing invited my wife for the
first sitting was the day of my big triumph. “The throne-
scaffold is already waiting for you’, wrote Repin jok-
ingly to my wife in the letter full of compliments.”

It often happens that in a portrait painting both an art-
ist and his model contribute to the creation of an out-

ﬁ. 5 = =

Nina and Nathalie at the beach in Terijoki.
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Hura 1 Hataan Ha nasxe B Teprokn

Birth certificate for Beatrice Levi.

CBI/IAeTe/\bCTBO O pOXAEHUN

standing piece of work. Usually it occurs when the art-
ist is portraying a remarkable, extraordinary person
and/or someone who means a lot to him. Perhaps, this
time the case was somewhat different.

The one who was most enthusiastic about “The Portrait
of Beatrice Levi” was her husband Vasili Filippovich,
Repin’s passionate and devoted admirer.

Beatrice Fjodorovna herself, whom her husband called
for "a lovely grown-up kid” (11 years younger than her
husband, although she turned 31in 1918), was too busy
taking care of the household and the children.

It was not a coincidence that their home in Terijoki, as
Levi himself recalled, "was imperturbably calm, as if
nothing had happened... That surrounding peaceful-
ness somehow passed on to me”, writes Levi.

"Food supplies soon became abundant. The beautiful
home which | designed and built myself was buried in
verdure, the sea was roaring nearby, the children were
following their normal school routines, and once in a



week we were visited by a whole crowd of emigrant
kids and the performing actor Schmakov was training
them in rhythmical dancing of Dalcroze. ?

No one would have believed that the revolution’s vol-
cano was exploding only twenty kilometers away.”

Repin was apparently inspired by both the opportu-
nity to portrait a young attractive lady and the friend-
ship with the Levi family; another possible reason was
economical.

Besides, the interaction with a beginner artist whose
admiration and even adoration that Repin must have
noticed but whose art preferences undoubtedly be-
longed to the new age should have aroused a sort of
competitive impetus in him, a willingness to prove that
he, too, masters the stylistics of modernism with its
concepts of color, lines and spatial solutions.

Probably that was the reason why Repin felt he had so
big problems with this portrait in trying to apply the
new pioneering pictorial principles in the “Portrait of
Beatrice Levi”.

It represents a new style of Repin and makes this por-
trait outstanding in Repins production.

According to her husband, Beatrice Fjodorovna, on the
other hand, "found the sittings burdensome, because
Repin became very nervous when he failed and tended
to forget that the woman in front of him was a simple
family mother, far from the artist’s anxiety and tor-
ments.

She came to better understand those feelings later on,
when |, her husband, myself became a professional art-
ist”, added Levi. Beatrice Fjodorovna was complaining
that Repin “forgot that she was an alive person, and
forced her to stand motionlessly keeping the flowers
without any support, he stamped his feet and shouted
at her when being unsuccessful, and laying all the
blame on her”.

Once, after Beatrice Fjodorovna had missed a sitting
pleadingillness, Repin sent her ahumorous letter which
lively depicts their relationship.

"12 August/ 1918 "Penaty”
Dear Beatrice Fjodorovna,
Both your malady and you missing the sitting which |
was prepared to, would have filled my letter with sad-
ness, unless | tasted your marvelous bun! Who and
where do they make such divine baking?! It was still

2. Emile Jagues-Dalcroze (July 6, 1865 - July 1, 1950), was a Swiss
composer, musician and music educator who developed eurythmics,
a method of learning and experiencing musid through movement.
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Letter from Repin to Beatrice, 1918

[Mucemo Penuna k Beatpuc, 1918 1

warm, and it was, was - oh, it's been such a long time
since we ate the bread so delicious! How thoroughly it
was baked - miracle, miracle!

But maybe you are so unwell that an old man dancing
of delight just because he tasted a bun would annoy
you? Forgive me, please, forgive me, | could not keep
myself.

| shared the bun with every hungry mouth here. /.../

Do not have time at my disposal until Monday.
Conseqguently the 20th of August will wait for you again
sitting by the samovar in the light pavilion and keeping
my eyes on the alley where the slender muse in white
wearing emerald green cape used to appear.”

It was assumed that Vasili Levi would also attend the
first sittings but due to the illness that forced him to
go to Petrograd to the Elisabeth hospital, it didn’t hap-
pen (certain people were still allowed to cross the bor-
der in case of emergency).

Vasili Levi's absence made it possible for Repin to
fully live out his Love for the object, his feeling for her,
as a young woman in the outmost fragrance of her life.



Repin was known to fall in love with his objects espe-
cially the younger female ones, and this shines through
in this portrait, it feels that it is painted by someone
who is in love with her.

When Vasili Levi came back to Terijoki he described
with a great enthusiasm his first visit to Repin since the
recovery and his impression from the still unfinished
portrait.

"Repin greeted me heartily as always and took me to
the dining room where the portrait of my wife on can-
vas (or, to be more exact, linoleum) stood on top of a
bookstand. Only the face was finished, standing out as
a relief towards the red background of the linoleum’s
reverse side. | was delighted by the portrait.

There were the resemblance, the "bodyness”, and,
most importantly, the exceptionally vivid colors, the
sculpturesgue modeling, and a lot of movement in the
turn of the head.”

THE "REPIN CANVAS” AND THE LINOLIUM

The reason why the portrait was painted on a piece of
linoleum we know not only from Levi but also from
Repin himself. On several occasions Levi consulted
with Repin regarding the choice of paints and varnish
usage.

One day they were talking about canvas, and Levi men-
tioned that he once bought a special "repin’s canvas”
in a specialized store on Vasiljevskij Island in St.
Petersburg.

Repin’s reply is worth quoting, since it has a direct refer-
ence to the creation of “The Portrait of Beatrice Levi”.
"Oh! | have almost never used this canvas. Just what
they think they’ve made up out there, "repin’s canvas”.
Does it really matter what you are painting on! After
the second or third trial and even after the first strong
paint layer the canvas disappears and is of no impor-
tance anymore.

Look, | have been painting on linoleum since the war-
time. Wonderful and durable material. Just think, it lies
on the floor for years, people walk on it, and it lasts.”

Repin was hardly completely honest when he insisted
on the advantage of linoleum as a base for a painting.
As a matter of fact, at that time he had to use afford-
able materials.

Nevertheless, by the time “The Portrait of Beatrice
Levi” was finished the work "Deserter” (1917, Vitebsk
Art Museum) had been already painted by Repin on a
piece of linoleum, followed by "Hopak” *in 1927. The

3. Hopak is a name for Ukranian folk dance.

The painting at the back, linoleum
3&AHHH 4acCTb KapTUHbIl, AMHOAEYM

same pattern of linoleum that appears on the backside
of the painting can also be found on other paintings
by Repin.

However, there is no doubt that the saturated reddish-
brown color of linoleum’s reverse side, on which “The
Portrait of Beatrice Levi” was painted, served as one
of the elements of the portrait’s stylistic and coloristic
image.

THE MONUMENTAL AND GRANDEUR
BACKGROUND IN THE PORTRAIT

Probably it was this bright prevailing tone that gave
Repin the brilliant idea to use as a background his own
large-scale study for the famous painting "Formal
Session of the State Council on May 7, 1901, in honor
of the 100th Anniversary of Its Founding”, which Repin
worked on together with his apprentices between 1901
and 1903.

The portrait’s space immediately acquired the true
monumentality and grandeur, accentuating the deli-
cate beauty of the young and charming woman. Repin
combines a representative portrait entourage (here
reproduced only indirectly, as a "quote”) with the ut-
terly vital, ingenious image of the model.



"Formal Session of the State Council on May 7, 1901, in honour of the
100th Anniversary of it’s founding”, by Ilya Repin

"TopxecTBeHHOe 3aceaaHite MocyaapcTaeHHoro CoBeTa B A€Hb €ro CTOAETHErO
obrres”, kapTHa paboTsl Wbk PenuHa

The woman with a shiny memorable appearance full
of vitality and some inner happiness swiftly turned her
profile to the spectator. It's not without reason that the
profile angle has always been considered the most ex-
pressive, most communicative and memorable.

Her whole posture, emphasized by the rhythm of white
pillars, the majestic position of her head, thelively, open
facial expression contains something impulsive, life-
asserting and victorious!

The glittery eyes and adorable smile draw observer’s
attention even before he or she recognizes the quite
familiar elements of the background (The State Council
room at the Mariinsky Palace!) as well as the massive
garland with natural flowers which the woman holds
up with her both hands.

The bright purple flower on her white dress is matching
the garland made both of roses and tiger lilies as well as
the festive upholstery of palace chairs’ and draperies.

Repin managed to create a surprisingly cheerful, joy-
ous image which is even more impressive if we look at
the date written down beneath to the left: 1918.

The portrait sounds like a symbol of beauty and femi-
ninity triumphing over the terrible disruptions of the
surrounding world swept by a fratricidal war!

Work with the portrait continued during the whole
summer 1918, and continued during several months.

In one of his letters to Vasili Levi Repin confessed:
"This work turned out to be very laborious - | spent
almost all the summer on it. More importantly, one
must reckon my late years...”

"Repin’s home interior at Penaty” with the “Formal Session of the
State Council...” in the back.

ViHTepbep Aoma PenvHa B [NeHaTax ¢ 3ckm30M « TOPXECTBEHHOro 3aceAaHs
locyaapcTBeHHoro CoBeTa..» Ha 3aAHEM MNAaHe

REPIN DOES NOT WANT TO PART
FROM THE PORTRAIT

Moreover, after reading Repin’s letter one can con-
clude that he parted with the portrait unwillingly and
even offered Levi money for it (1000 Finnish marks
that he had lended from Levi earlier ) in order to keep
the portrait. So Repin was really in love with it !

Repin was also planning to show the painting on his
upcoming exhibition.”l also request to borrow the por-
trait of B.F. for my exhibition in Helsinki if you'll be
owning it by that time”, he wrote to Levi. (It shows how
much it meant to him.)

Inaletterto Levihe asks for 4500 marks for the portrait
and says he can discuss it but will not change his price
anyhow. Nevertheless, after they agreed on the price,
Repin handed over the “Portrait of Beatrice Levi” to
her husband.

About 2 years later in 1920 the economic situation and
the food supplies where going to be exhausted for both
the Repin family and the Levi family, and they were on
the brink of starvation due to the Finnish civil war.
The newly introduced Finnish mark became almost
worthless and black markets where thriving.

REPIN URGES LEVI
TO FINALLY SELL THE PORTRAIT

In this situation Repin, he writes in his memoires, urge
Levi to sell the portrait of his wife Beatrice, to make it
possible for both of them to get money enough to
support their families, buying food and other necessary
things, and Levi agrees.



Nina, Vasili, Nathalie outside the house of Levi, Terijoki, in the 1920th

HuHa, Bacuanin n Hataan y ceoero aoma B Tepuokw, 20-e rr.

By occasion Levi meets with a wealthy Swedish busi-
nessman, Erik Minnberg, who has been doing busi-
nesses with both Russia and Finland for a long time.
He had a great interest in art and paintings, and was
very familiar with the name llya Repin

According to the current painting owner, in 1920 his
grandfather came to Vasili Levi in order to buy some
of Levi’'s own works. When he saw the “Portrait of
Beatrice Levi”, grandfather firmly announced that he
either buys the portrait, or he buys nothing at all.
They finally agreed about a large sum of money.

Vasili Levi comments this in his memoirs : He gave
Repin a very large sum of money by which he could
live on for over 2 years.

He also says he did not dare to tell Repin how much
he actually got for the painting, but he and his family
could live on it for several of years too.

In about 1950 Levi visited Erik Minnberg and said he
wanted to “buy back his wife”, but Minnberg said no.

Since then that magnificent portrait by Repin has been
kept in the same family and after more than ninety
years it is going to be introduced at the auction by
Bukowskis in Stockholm.

The story of this painting has also a political dimension
that spans over more than halfa century Since World
War |l the Minnberg family received a letter from the
Russian embassy in Stockholm every year after new
year, asking for buying back the painting, this lasted
until perestroijka in 1991.

Vasili Levi about 50 years old

Bacmanii Aesn B BospacTe ok. 50-Tu AeT

Under the post-revolutionary years the Levis family
moved around to Warsaw, Prague and Paris. During
the political instability in Europe prior to the WWII the
Jewish-Russian family moved from Paris to Sweden
1939 where they first came to Gavle, then later they
settled down in Stockholm. Vasili Levi died 1954 while
Beatrice lived until 1980.

P.S. The “Portrait of Beatrice Levi”, being known since
1948 owing to a black-white illustration in a basic
monograph devoted to Repin, has received the best
reviews from the experts of llya Repin’s painting. This
text should have been written by Elena Vladimirovna
Kirillina, one of the most recognizable specialists who
has been working on studying Repin’s art for many
years. But unfortunately, she was unable to do that due
to a serious illness. In 2008 when we first showed her
the image of the portrait she was happy to know that
it is at the same collection in Stockholm she knew
about. And when a few weeks ago we brought her an
issue of "Bukowski’'s Review” with "The Portrait of
Beatrice Levi” on the cover, Elena Vladimirovna be-
camesincerely delighted though at the same time quite
sorry that she could not write about it. We wish
E.V.Kirillina a prompt recovery.

/

Dr Elena Basner, St: Petersburg 2011
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Erik and Selma Minnberg in the home, Berga Manor,
Ununge in Roslagen about 1950

Opuk u Ceabma MuHHEepr y cebs aAoma. Vcaabba bepra B paitoHe
Pocaaren, ok. 1950 r.

Ingrid Sergenius (born Minnberg) 1930, Stockholm
WHrpua MunHH6epr (8 3amyxectse Cepreruyc), |930-e rr., CTokroabm



Jan Sergenius, Stockholm 2011
An Ceprennyc, Crokronsm 201 |
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Beatpuc Aesn, MeTporpaa, 1910 .



«CTPOVMHAA MY3A B BEAOM».
[OPTPET BEATPNC AEB KMCTI

KapTuHa MAbi Edrmosiya PennHa «[ lopTpeT be-
aTpuc /\eBU» ABAAETCA YHMKAAbHbBIM MPOMN3BEAEHM-
€M, HMKOTAQ MPEeXAE He 3KCMOHMPOBABLUMMCS, He
MOKMAGBLLUMM CTEH AOMA, FA€ OHO XPaHWMAOCb MHO-
rMe AECATUAETUA, HE MOABAABLUMMCA Ha apT-pblHKe.
[TopTpeT OblA M3BECTEH TOABKO MO YepHO-DEAOM
penpoAyKkLmm B kHure «PenuH. XyaoxecTBeHHoe
HacreacTBo» (ML, 1948).

[lopTpeT npeAcTaBAseT cObOM POMaHTUYECKMM
NOBEAHbBIN TMMH CaMOM XM3HM 1 BE30rOBOPOYHO
MOXET ObITb OTHECEH K OAHMM W13 CaMblX MpeKpac-
HbIX MOPTPETOB, BbIMOAHEHHbBIX PenVHbIM.

B mpouecce nmoaAroToBkM 3ToM MyOAMKaLMM ObiA
ObHapy*eH OrPOMHbIM MAACT AOKYMEHTOB, GOTO-
rpadui, pyKonucen, OTHOCALLMMCA K MCTOPUK B3a-
MMoOTHoWeHMM PenvHa 1 Bacuamna Aesn (Myxa
M300paXKEHHOM), AO CMX MOP He MOMaAaBLUMM B
MNOA€ BHMMaHWA MCTOPUKOB MCKYCCTBA M MY3€MHbBIX
COTPYAHMKOB.

Taknum obpaszom, bbina ObOHapyxeHa LieAas CTpa-
H1LIA B MICTOPWM MOCAEPEBOAIOLIMOHHOIO NeproAa
XM3HW 1 TBOPYecTBa PennHa, ¢ ero kaXKAOAHEBHbI-
MK MpobAeMamm U C ero GUAOCOPCKMMIN BOMPO-
camu, - CTPaHMLa, MOBECTByeMas COOCTBEHHbIMM
CAOBaMM XYAOXHMKA.

MacTepcTBo PenmHa-nopTpeTucTa npysHaHo 6es-
OFOBOPOYHO, C CaMblX MEPBbIX €ro BbICTYMACHMI
B 3TOM >aHpe. VIMeHHO B 0bAacTM nopTpeTa emy
YAAAOCb p€aAn30BaTb Camble pasHOObpasHble Ka-
YeCTBa CBOErO XyAOXKECTBEHHOIO AAPOBaHWA: MPO-
HMLATEABHOCTb — M 3MOLIMOHAABHOCTb, HabAOAR-
TEAbHOCTb — W BOCTOPXEHHOCTb, MOAAMHHDBIN FAY-
OOKMM MCUXOAOTM3M — U OYPHbIM, B3PbIBHOM TeM-
nepameHT. KaHp nopTpeTa ocTaBaAcs OAN30K emy
AO CaMbIX MOCAECAHWX AET XKM3HU, U UMEHHO B MOP-
TpeTax MO3AHEro nepuoaa OTPasMAMCh Kak Mpo-
TMBOPEUMNA 1 MOTPACEHMA SMOXM, PacKaAblBalOLLEN-

NAB PEMNNHA

CAl Ha ero raasax, Tak M COOCTBEHHbIE €ro BHYTPeH-
Hne 6openus. «[lopTpeT beatpuc Aesu», Hanu-
CaHHbIM AeToM | 918 roaa, oTHOCUTCA K TEM BEAU-
KOAEMHBIM MPOSBAEHMSIM TBOPYECKOTO AyXa W Ma-
cTepctBa VAbM PernuvHa, KoTopble OCTaBaAnCh He-
MOABAACTHbI HM BO3PACTY XYAOXHMKa, HW Tparmye-
CKMM MepeMeHaM, KOTOopble OH HabAIOAAA B OKPY-
XaloLen ero peaAbHOCTU.

Kak npaBumAO, O MO3AHEM MepuoAe TBOpYeCTBa
OOABLUMHCTBA BEAMKMX MACTEPOB MPUHSATO FOBO-
PUTb C HEKMM OTTEHKOM COXaAEHWMA MO yTpaymBa-
€MOM 3HepruK, yobIBaHMIO MEPCNEKTUBHbBIX TBOP-
YECKMX 3aMbICAOB, OTCYTCTBMIO OblAOM MOLLM. Ta-
ko€ OTHOLUEHME CBOMCTBEHHO M COBPEMEHHMKAM,
M DOABLUMHCTBY MOCAEAYIOLMX MOKOAEHWI UCTO-
puvkoB. ['lo3aHsAs xuBonuce PennHa B 3TOM OTHO-
LEHNN CAOXKHEE KaKMX-AMOO cxeM. /Aiobble KAULLIM-
POBaHHbIE CY>KAEHWS OO 3TOM BpEMEHM, Kak O Bpe-
MEHM ero TBOPYECKOrO YMaaka, KpU3Mca, HeOXMu-
AAHHO OKas3blBAOTCA HECOCTOSATEAbHbIMK, - CTO-
UT AMLb OLIEHWTb MacliTab ero AeSTEAbHOCTY,
ero paboToCnocobHOCTH, €ro MOABMKHNYECKO-
roO €XeAHEBHOIO TPYA@ W, TAABHOE, - OLIEHWUTb Mo-
pasnTeAbHble 1 OAUCTATEAbHblE PEe3yAbTaThl BCe-
ro storo. OH 6paAcs 3a BOMAOLLEHME XyAOXe-
CTBEHHbIX 3aAay, MOCTaHOBKA W PelleHWe KOTO-
PbiX TPEOOBaAN MOAHOM CaMOOTAAYUM, KOHLIEHTPa-
LMW aBTOPCKOW BOAM, KOAOCCAABHOTO XMBOMMC-
Horo onbiTa. Y mccaepoBaTeAen TBopyecTsa Pe-
MMHA MOPOM BO3HWKAET OLLYLLEHWE, YTO Ha pydDe-
xe 1910-x-1920-x roaos, a moaYac 1 nosaHee, Xy-
AOXHUMK CTPEMWACS HaBEpCTaTb BCE, YTO €My Ka-
33A0Cb YMYyLUEHHbIM, pacTpaYeHHbIM, HE AOBEAEH-
HbIM AO KOHLIQ, CTPEMMACA MOHSATb W MOCTUYb BCE
TO, OT Yero B NMpeXHWe roabl OH Tak APOCTHO OT-
KPELLMBAACS U C YEM TaK HEMPUMMPUMO BOPOACSA.
Kak mbl ybeanmes, «I lopTpeT beatpuc Aesm» sg-
ASIETCS MPEBOCXOAHBIM OBPa3UMKOM MMEHHO Ta-



KOO MOCTUXEHMSA XMBOMMCHbBIX MPUHLIMMOB, XMBO-
MUCHOW CTUAMCTUKM, BbIPA3UTEABHOCTb W MpUTAra-
TEAbHOCTb KOTOPbIX OTKPbIAACh MY AWLLb B MO3A-
He TOoAbl XM3HW. W 3TOMy TBOpYECKOMY OBHOB-
AEHMIO, a3apTY, KAKOMY-TO MOUCTUHE IOHOLLIECKOMY
3HTY3MasMmy, KOTopbiit olyTum B «[ lopTpeTe bea-
TpUC /\eBM», BO MHOrOM CrMocobCTBOBaAa Ta OCO-
6as aTMocdhepa, koTopyto PenuH cymea cosaaThb U
MNOAAEPXMBATb, HECMOTPS Ha BCE XUTENCKME Hey-
PAAWLIBI 11 CMYTbl, B CBOEM OKPYXEHWM, B KPYTY €AU-
HOMBILLAGHHWKOB 1 APY3eW.

MKM3HEHHDIN YKAQA, KOTOPbIN BO3HWK B PEMMHCKOM
ycapbbe «lleHaTbl» B HEOOABLIOM PUHCKOM MO-
cenke Kyokkana (B 4ECTb OAHMIO U3 KPYMHEMLWMX
PYCCKMX XyAOXHWKOB B | 948 roay nepenmeHoBaH-
HOM B «PenunHO») 1 NOAAEPXKMBAACA Kak CaMuM
XYAOXHMKOM, TaK Y MHOTFOYMCAEHHbIMKU ero obu-
TaTeAAMM, 3aBCErAaTasAMM, TOCTAMMU, A U CAyYal-
HbIMM MOCETUTEAAMM, B MOAHOWM MEpe CTUMYANPO-
BaA 3TY BHYTPEHHIOIO TBOPYECKYIO HEYTOAEHHOCTD,
MHOTAQ AQXKE — HEYAOBAETBOPEHHOCTb, MOTPeb-
HOCTb B HEYTOMMMOW Kumyuein aesTesbHocTu. C
OAHOW CTOPOHbI, XYAOXHMKY YAQAOCb CO3AaTb B
«['leHaTax» cBOWM COBCTBEHHbIN MMP, COXPaHSBLUMIA
MOAAVIHHBI TBOPYECKUM AYX, FAE LIEHWAMCH Mpe-
KAE BCEro TaAaHT, APKOCTb M 0basHME AUYHOCTH,
apTUCTM3M. DTa aTMOCPepa COXPAHAAACh B YCaAb-
6e 1 NoCAe TOro, Kak BOACIO UCTOPUYECKMX COBbI-
Tin 1917 roaa (peBoAOLMM, FPAKAAHCKOM BOW-
Hbl) «[leHaTbl» OKa3aAMCb OTOPBaHHbBIMK OT CTO-
AVIYHOTO, NMeTepbyprckoro, MMpa M CTaAl CBOEro
POAQ OCTPOBKOM MpEeXHeM KyAbTypbl. B camom cy-
LLECTBOBaHMM 3TOro npubexuila nucaTesen, xy-
AOXHVKOB, MY3bIKaHTOB ObIAO CKPbITO MOCTOAHHOE
COMPOTMBAEHME OKPYXaloLen PeaAbHOCTM, KOraa
BOKPYI BCE OMPEAGAEHHEE M XEeCTYe OLLYLIAANCD
obLas HeyCTPOEHHOCTb, pa3pyxa, HeobpaTumas
yTpaTa NPeXHWX LEHHOCTEN, HEYBEPEHHOCTb B 3a-
BTpaLiHeM aHe. C Apyroi cTopoHbl, Penuny B 371
MOCAEPEBOAIOLIMOHHbBIE  FOABl  MPUXOAMAOCH MO-
CTOAHHO AyMaTb O MOAAEPXaHWM CEMbW - AOue-
per, CblHa M BHYKOB, MAOXO MPUCMOCOBAEHHBIX K
CaMOCTOSTEABHOW XM3HM, MPMBbLIKLUMX MOAAraTbCs
Ha HEMPEAOXHYIO CAaBY OTLId, Ha €r0 FPOMKOE UMS.
CemelHas 1 noBceaHeBHas ObIToBas XW3Hb Pernu-
Ha CKAAABIBaAACb AAACKO HE MAMAAMYECKM, MHOMAQ
CeMbs HaXOAMAACh B OYKBAABHOM CMbICAE CAOBA Ha
FPaHK FOAOAA M HULLETHI, M 3TO MOHWMMAAN MHOMME
M3 TEX, KOMY AOBEAOCb AOCTATOYHO OAM3KO Ob-

LLLATBCA C XYAOXHUKOM.
Bacuamin ©uannnosumy Aesu (1878-1954) npuHaa-
AEXaA K YMCAY AWLL, XOPOLLIO 3HaBLUMX PenmHa 1 no-
HUMABLLIMX €rO, - U €ro 3HaUYEHNE AN OTeYeCTBEH-
HOrO MCKYCCTBA, U CAOXKHOCTb TOW XM3HEHHOW CH-
TyaLmu, B KOTOPOWM OKa3aACs CTapelowmii XYAOX-
HWK, BbIHY>KAEHHbBIM MOCTOSIHHO OneKaTb CBOWX
OAMBKMX.

B nosaHue roabl xu3Hn Bacuani AeBu Hanmcaa
Nbecy, MaBHbIMU AEMCTBYIOWMMM AMLAMM KOTO-
poi cTamm u cam PenuH (BbIBeAEHHBIM MoA MMe-
Hem Edum [puropbeBiy [pOMOB), U ero poaHble, a
Takxe 1 ero yyeHnk BaaeHTuH Cepos, 1 3HaMeHW-
Tbll KpUTUK CTacoB, 1 reHepaa AparoMMpoB (3Tu
NEPCOHaXM AEMCTBYIOT B NMbece NoA COOBCTBEHHbI-
MU MMeHamm). Cebs /AeBr NPeACTaBUA B Mbece Kak
«ObIBLUEro aABOKaTa M KOAAEKLIMOHEPa, yCTpouTe-
ASt 1 TOBapyLLa [ poMOBa Ha BbICTaBKax» Mo ¢pamm-
Amm KoraH.

He aaBas 3aechb OUEHKU AUTEpaTYPHBIM AOCTOMH-
CTBaM MbeChl, HANMMCaHHOM, BMPOYEM, B CaMbIX AO-
OPOTHBIX TPaAULIMSX OTEYECTBEHHOM ApamaTyp-
MK, 3aMETUM AULLIb, YTO NepeaaTb aTMochepy pe-
MUHCKOrO AOMa (Ha3BaHHOrO B Mbece KATPUYM»)
eMYy YAAAOCh AOCTATOYHO YOEAUTEABHO W peam-
cTuuHo. PenuH-poMoB B nbece TemrnepameHTeH
M KOAOPUTEH, CTPACTHO BCEM BOCXMLLIAETCA M TYyT
Xe He MeHee CTPacTHO Ha BCE HErOAYET, - 3TO Kak
pa3 MepekAMKaeTCs C OOABLUMHCTBOM AOLLEALIMX
AO HaC XapaKTEPUCTUK XyYAOXHMKa. B aoouepn TaTe
(Bepe) mnoaYepKHyTbl 3K3aAbTMPOBAHHOCTb, Ka-
NPW3HOCTb, M3baroBaHHOCTL. CoiH Cawa (KOpuin)
NPEACTaeT M3AOMAHHBIM, AEKAAEHCTBYIOLMM Tw-
NOM, AOXOASLLMM €ABa Al HE AO IOPOACTBA, - 3TOT
obpas BbIMWCaH M C MPOHWEN, N C TPOTECKOM, a K
KOHLLY, HEOXMAAHHO, 1 C MCKPEHHWM COYYBCTBMEM
Kk CyabOE 3TOro TaAaHTAMBOTO, HO BOABHOTO M HIK-
YEMHOrO CO3AAHMA.

B camom koHLe 4-ro aencTeus (5-e aencTere npo-
NCXOAMT YXKE Y MOTUABI [ POMOBA) B YCTa XYAOKHM-
Ka BAOXEHbI FOPbKME CAOBA Pa304apOBaHMs B TEX,
KTO €ro OKpYyXaeT:

«POMOB /KOTI'AHV/: Buaaan? BoT rae moe Hanx-
KPOTCTBO. A Bbl FOBOPUTE O MOMX «3aBeTax». Ko-
HEYHO, NCKYCCTBO, CTPACTW, BEAMKOE YTELeHWe U
AeA0. Ho 1 MEAOUM XM3HK, CeMbs, BUOAOTUA TOXe
NPeAbSBAAIOT cBoW Tpebosanus. [lpeHebpexeHne
K 3TOMY MCTUT 3a cebs, Koraa MoABOAWLbL UTOT
KM3HWY. [ Toxoxe Ha TO, UTO Takue ckopbHble Npu-



3HaHWA Bacnanio /A\eBu AEMCTBUTEABHO AOBOAM-
AOCb BbICAYLWMBaTb OT PenuHa.

BHUMaTeAbHbIN cobeceaHnK, CBUAETEAb €ro mMo-
BCEAHEBHbIX 3a00T W TArOT U, MOXET OblTb, rAaB-
HOE, - YeAOBEK, CMOCODBHBIN OTAEAUTL GUrypy uy-
AAKOBATOro, WHOTAQ 3KCLEHTPUYHOrO  CTapwKka,
HE BCErAa CrpaBeAAVBOrO K APY3bsSM M OAM3KKM,
OT MOHYMEHTaAbHOro obpasa OAHOrO M3 CTOA-
NOB PYCCKOM PEAAUCTUUECKOM LUKOABI XMBOMMUCH,
/\eBM OCTaBMA MocAe cebs BOCMOMMHaHMSA, CHacT-
AVBO AOlLeale AO Hac. VIHTepecHo, kak OH cam
XapaKTepPK30BaA CBOW B3aVMOOTHOLUEHWS C BeAU-
kMM MacTepoM. B oaHol 13 raas /A\eBu cooblua-
€T, YTO, OYAYYM HEOAHOKPATHO B MevaTh MMeHyem
yyeHukom PeruHa, oH cobupancs OnpoBEPrHyTb
3TO, cumTan cebs HEAOCTOMHbBIM Takoro MoYeTHO-
ro TuTyAa. Kpome Toro, opmMasbHO OH HUKOTrAQ U
He 6paA y PenuHa ypoKkoB »XMBOMMCK MAWM pUcOBa-
HMA. «Y3HaB O MOEM HamepeHuu, - NUWEeT B CBO-
nx Memyapax /\esn, - PenuH kak 6yATo obuaencs.
- 470 Xe, BaM 3TO He HpaBUTCs! — CrpocKA Viabs
Edvmosuu.

- He 10 4TObbI HE HpaBKTCA, HO 3Ta YeCTb MHOIK
HE3aCAYKEHHas.

- Hy, nyckar 1 HasbiBaloT. YUeHuk He TOT, KTo be-
PET YPOKM, @ TOT, KTO ABILUMT OAHMM BO3AYXOM,
OOMEHMBAETCA MbICASIMM C BOAee OMbITHBIM XY-
AOXKHUKOM.

Tak g 1 ocTanca «yveHrkoM PenuHa». A Hesexe-
CTBEHHast NybAmKa/. ../, BCTpeYas Halu MmeHa no-
CTOSIHHO PSAOM B MeYaTu, AaXe Ha3blBaAa MeHs TO
«Penuny», To «PennH-Aesn». Aa, «B bopbbe ¢ ray-
NOCTbIO AIOACKOM Aaxe 6orn BecchAbHBD - roBO-
PUT AQTMHCKas NOCAOBMLA.

Ho Bce xe s yunaca y Penva. 1 yumacs raaBHbIM
06pasoM PUAOCODUM NCKYCCTBA. A OHa eCTb B UC-
KYCCTBE, Kak BO BCEX OTPACAAX YEAOBEYECKOM Ae-
ATEABHOCTU. YUMACA 1 GUAOCODUM KIM3HU, MYAPO-
CTU. YUMACH N PEMECAY KMBOMMCI.

Bacuanin AeBn npuaHaBaacs, 4TO OYKBaAbHO C
IOHOCTW, eLlie He BYAYUM C HUM 3HAKOMbIM, Yxe 60o-
roTBOPWA PenimHa, BOCXMLLAACA He TOABKO €ro Xm-
BOMMCHBIM MacTEPCTBOM, KOTOPOE AAA HETO ObIAO
HEOCMOPKMO, HO U TPAKAAHCKOW MO3NLMEN Xy-
AOXHWKa, OTCTaMBaBLUErO CNPaBEAAMBOCTb, YECT-
HOCTb, YeAOBEYECKOE AOCTOMHCTBO. 3HAKOMCTBO
Xe WX NMPOM30LWAO AMLLb BecHom | 918 roaa, koraa
cembst /\eBW, NEpexXMBLIAS APamMaTUYeckne peBo-
AIOLIMOHHbIE AHM Ha Aade B DUHASHAMK, 06OCHO-

BaAaCb B ropoAke Tepuoku (HblHe 3eAeHOropcK).
OT penuHckon Kyokkaabl 3TO BbIAO COBCEM Heaa-
AEKO, HO AEAO 3aKAOYAAOCh B TOM, UTO /AeBW He
3HaA HE TOABKO, rAe PenuH XMBET, HO 1 XKWB AW OH!
Boaee ToOro, K 3TOMy BpeMeHM yxe pacnpocTpa-
HWAMCb CAYXM, YTO PenmH ymep OT roaoaa, 1 3Ta
KHOBOCTB» AdXe MoraAa Ha CTPaHuLbl Kakoro-To
HEMELIKOrO CAOBapS... «AX, Kak BEAMKO BbIAO Moe
oTyasHue! — nuweT Aesn. — A cpasy ynaa AyxoMm.
Ho kTo-TO MOTOM BbICMESAA 3TN HEMELIKME CKa3KM
M YBEPUA MEHS, UTO HEAABHO Cam FOBOPWA C Cbl-
Hom Penmna Opuem, uto PenuH xumB-xMBEXOHEK,
HO HKKyAa 13 «lleHaT» He BbleaxaeT. Toraa s Obl-
CTPO pelWmnA exaTb B Kyokkany k Penuny. [aAe oH
TaM XWA, i HE UMEA MOHSATUA U HE MOT MOAYUUTb
ykasaHui. 1 Bce ke B OAHO MpekpacHoe YTpo A
OODBABMA XEHE, UTO Ae KeAy K PenmHy».

- Ho kyaa?

- CaM He 3Hato. Kyaa-To B Kyokkaay, rae s H1koraa
He 6biBaA. Hy, Aa Tam BUAHO ByaeT.

' a nycTuaca B nyTb, 3axBaTWB C cOOOM Napy 3Tio-
AOB: FOAOBY TECTS, MUCaHHYIO MpW Aamne Ha Pox-
AecTBO, 1 «Po3b» - nepsylo paboTy, HanMcaHHyo
C HaTypbl M BCEPbE3 B MOAAPOK KO AHIO POXAEHMS
xeHbl B 1917 roay».

Bacnanin Aesn noapobHeniLnM 06pa3omM onmcaA 1
YYAECHBIN BECEHHNI AEHb, KOTAQ OH «BECEAO M BO-
APO LLaran uepes rnoAsi, OropoAbl, YAULbI U MPOAe-
CKW, MepPeCKakMBaA Yepe3 YaCTOKOAbI M KaHaBbl MO
NYCTbIHHBIM AOpOram KyokkaAbl, MMMO MOAYpaspy-
LIEHHbIX 1 OrPabAEHHDBIX A4, HE YyBCTBYS rHeTa OT
LlapVBLUEN KPYroM MEP30CTH 3anyCTeHus, OLLyLas
TOABKO BECHY, CAbILLA MeHMe NTULL, WyM AEPEBLEB,
ANOBYACh BUAAMU, KOTOPbIE BBINALIBAAU NEPEA MAa-
3aMW OAMH MpeKpacHee APYroro.

Ero namsTe HepexHO xpaHuAa BCIO KW3Hb
MaAenLlMe AeTaAn ero nepsoro Bu3nTa K PenumHy:
W YyAHblE, NECTPO pacnmcaHHble BOPOTA, Ha KOTO-
PbIX LIBETHBIMM AoLLieydkamu OblA0 HammcaHo «[ le-
HaTbI», N KPBIABLIO B CMELUaHHOM PYCCKOM CTUAE,
Ha KOTOPOM BMCEAA HAAMMChH: KO CBOEM MPUXOAE
BO3BECTUTE YAAPOM B FOHM», M CaM FOHr, B KOTO-
bl OH YAAPWA, M HALWMOHAABHBIN HapsiA GUHKM, OT-
KPbIBLUEN €My ABEPb. 3aNOMHUACA BOABLION 3any-
LLIEHHbIM NapK C AEPEBSAHHBIMK MOCTPOMKaMM, MPYA
HeAaAeKo OT AoMma. «Bce roBopuAo o kuneBLUer
3AECh KOTAQ-TO XKM3HM, MOAHOM AOOBYM, paHTa3nm
W YyBCTBA KPacoTbI», - BCMOMUHaA Aesu. 1 oH npu-
3HaBaACS B OXBATMBLUEM €ro CKa3O4YHOM HacTpoe-



HIW, KOTOPbIM ObIAV OBESIHbBI 1 MApPK, 1 AOM, U BCE
«['eHaTbl»: «OHM HAMOMMHAAN AEKOPALIMIO K CKas-
ke «CnsLas LapeBHa.

HakoHew, nuweT AeBu, «MeHs BBeAM B
HU3KYIO, CMABHO HAaTOMAEHHYIO FOpPeHKy... Y cTe-
Hbl CTOSIAO MMAHKMHO. Tam MEHA PaAyLLIHO BCTPETUA
HeOOAbLIOrO pocTa, BOAPbIN, MOABWMKHBIN, CYXOHb-
KW CTapUYOK B CEAOM XMBOMUCHOW LLIEBEAIOPE U C
CEAOM HEXOAEHOM BOPOAKON. DTO 1 ObIA IAbs Pe-
MWH, NAEHSBLUMIM C AETCTBa MOe BooOpaxeHue. Ha
HeM OblA CTPaHHBIN KOCTIOM: BULIMYHAMP BPeMeEH
AnekcaHapa [1epBoro ¢ BbICOKMM CTOSYMM BOPOT-
HUKOM, OBLWMTBIN raAyHamu 1 Npu opAeHax. A one-
WKA. 470 3a uypadecTso! [ToToOM 5 y3HaA, UTO MyH-
AVP 3TOT ObIA U3 pekBU3UTA AAA KapTuHbl «[ TyLw-
KMH Ha 3K3aMeHe B AULIeE» M MPeAHa3HaA4aACA AAA
AepxasvHa. PennH ero mHoraa «AOHalIMBaA» B
3T AHM 6e3BpeMeHbs, Kak M HeKOTOopble Apyrue
YyAHble KOCTIOMbI M3 BOraToro pekBu3nTa».

C cambix nepBbIX MrHoeeHur PenuvH co-
BeplweHHO obasA CBOEro HOBOro 3HakOMOro —
MPEXAE BCEro TeM, C KakMM HEMOAAEABHBIM UHTE-
PECOM OTHEeCCA K MPUHECEHHBIM MM XMBOMUCHBIM
paboTaMm, kak MOAPOBHO paccrpalLBaA O MOAEAM,
O TOM, KaK CTOSIA CBET, 32 CKOAbKO CEaHCOB ObIA Ha-
MMCaH 3TIOA U T.A.

[[OCTb HEMEAAEHHO ObIA MPpUrAaLLeH k obe-
AY V1 4alo Ha BankoHe. «YroLleHre COCTOSAO K3 To-
LLLEro Yas 1 NMPEeCHbIX, NAOXO BbiNeYeHHbIX OYAOUEK.
XOo35MHNYaTb, Kak OKa3aaoCh, ObIAO HeveMm. Kak s
Y3HaA MOTOM, AEHEr B AOME MOYTU HE OCTaAOCh C
TeX MOop, KaK 3aKkpblAv rpaHuLly. Bce xe yroueHve u
Yal MOKa3aAMCb MHE BKYCHbIMM, KaK HUKOTA.

Bckope cocTtodacs M OTBETHbIM  BU3WT
PernunHa k Bacuamio 1 beatpuc Aesn 8 Tepuoku:
«l'lpyexan OH AOBOABHO CKOPO WM HEOXMAAHHO, -
BCMoMMHaeT Aen. — [ kakon xe OblAa PapoCTb,
KOrAa O ero rpuesae BO3BECTMAM MpubexaBLlumne
M3 CaAd ACTU, M BAAAM Ha AOPOXKE Hallero myTaH-
HOrO M 3apocllierocaaa MNoKasaAach Cyxas Purypka
PenuHa B naAbTO-KpbIAATKe 1 B OOALLION YepHOM
wasne. V.E. nonaa kak pa3 k obeay 1 NOCAe TOLMX
KYOKKaAbCKMX Xap4er OH €My, HECMOTPSi Ha BCIO
CBOIO CKPOMHOCTb, MOKA3aACA AYKYAAOBCKMM MMP-
LIECTBOM.

- KakoM pasHOCoA 1 Kakaa xo3samkal — pac-
CbIMAACA OH B KOMMAUMEHTaX.

KyAnHapHble cnocobHocTn beatpuc Pe-
AOPOBHbI /AE€BM HEPEAKO BbICTYMaAM B KadecTBe

OAHOIO M3 AEMTMOTMBOB WX AdAbHENLIEro oblie-
HMA. MOXHO MPeAnoOAOXMTb, UTO PenuHy 6ObiA0
YpEe3BbIUaMHO MPUATHO OKa3aTbCs B OAAronoAyY-
HOWM W, MO TeM HeMpOCTbIM M FOAOAHBIM Bpeme-
Ham, B obecneyeHHom cembe. Bacuamin xe /Aesn B
TOT MepBbIvt Beyep Mx OBLEHNs UCMbITaA, Mo ero
COOCTBEHHBIM MPU3HAHUAM, NOAAMHHBIM BOCTOPT
OT Hecea C XYAOKHUKOM, ObIBLUMM AAS HETO MAEa-
AOM B TeUEHME CTOABKMX AeT. Ho, Kak NMuncaa oH, «s
TOrA2 M He MOAO3PEBaAA, KakMe DOoAbLUME MOCACA-
CTBMA AACT 3TO MoCeLLeHMe U Kak KapAMHAABHO W3-
MEHMT He TOABKO MOIO XM3Hb 1 NPOPECCHOHAAD-
HYIO AEATEABHOCTb, HO U BCE MOE MbILLAEHKE U AY-
XOBHYIO XM3Hb... BuanT PennHa ObiA Ha cei pas
HEAOATMM. Ha BOK3aA OH MOXEAAA MATU MELLKOM,
3aroAf, M AO MOEe3Aa Mbl AOATO CUAEAW Ha Meppo-
He MPW 3aXOAALLEM COAHLIE, pa3roBapvieas. Henpu-
HY>XAEHHOCTb 3TON Heceabl (TOUHO Mbl OblAM paB-
Hble, NPOCTble ObblBaTEAN) AdBaAd KaKylo-TO OCO-
Bylo TenAoTY, a paccTasasch ¢ V1.E. nocae HeoaHO-
KPaTHbIX MPpUrAALIEHWI NpUe3xaTh novalle u rno-
CKOpEM, i MOUYBCTBOBAA, OYATO MprobpeA B nep-
BbI1 Pa3 B XW3HM APYra, Apyra UckpeHHero, becko-
PbICTHOrO, MYAPOTO, C KOTOPbIM MOXHO FOBOPUTb
Kak yMeellb 1 MoYT 06O BCEM; TaKOro ApYyra, Ka-
KM, A2 MPOCTAT MHE YeCTHOE NMPU3HAHKE, HE MOT
ObITb AAKE POAHOM OTeL, DTO NOCAEAHEE 3aKAIO-
YeHMe CO3AAAOCH Y MeHst no3aHee. [1amaTb O Ha-
LIEM OXMAAHMM Ha BOK3aAE XMBa BO MHE U cei-
Yac, kak MamsTb O BO3HWMKHOBEHWM NEPBOM APYXObI
C OOABLLMM YEAOBEKOM». Tak Ha4aAOCh X TeCHOe
obLLieH1e, MPOAOAXKABLUEECS, KaK BCMTOMMHAA /ey,
OAMHHAALIATB AET.

C camoro Havana /A\eBn ObIA NOTpPACEH
TeM, YTO BeAMKMIM MacTep OblA HACTOABKO OAMHOK
1 6ECrnoMOLLEeH, YTO Y HEro He OblAO MpakTU4e-
CKM HMKakmx cpeacTs. «B 1918 roay, Bckope nocae
3HaKOMCTBa C PenuHbIM, - MULWET B CBOWMX BOCMO-
MUHaHMAX /AEBU, - A Y3HaA, YTO OH AENCTBUTEABHO
HY>XAQACA B AeHbrax. MHe oueHb MOABCTWMAO, KOr-
A2 OH MPOCTO 1 BecLiepeMOHHO COOBLWMA MHe 06
3TOM W MOXEAAA B3ATb Y MeHs B3alMbl HEOOAb-
wylo cymmy, kaxeTcs, 200 Mapok. Aaablue g yxe
CaM M XKeHa CTaAM emy MpeaAaraTb B AOAT. DTO
NPUBEAO K TOMY, UTO, KOraa AOAT aolen oo 1000
Mapok (4To no kypcy coctasaaao 1000 pybaen, a
No Kypcy aAomapa |43 aAonapa nprbAnM3UTEABHO),
Abs EGVMOBKMY NPEAAOXKMA MHE MCaTb MOPTPET
C MO€W XeHbl, YTobbl paccumTaTbCs. boablien pa-



AOCTM OH HE MOT MHEe AOCTaBUTb. B Moel Koarek-
LK, oCcTaBAeHHOW B Poccun, y MeHst kapTuH Penu-
Ha elle He BbIA0. Pacxoa Kasaacs MHe MyCTALWHbIM,
T.K. Y MeHs elle OblA Cepbe3HbI pe3epB B GpyHTax
1 aomapax. LieHa nopTpeTa, elle He BbIACHEHHas,
MeHsI He Myraa, TeM HoAee, YTO S 3HaA O TOM, YTO
PenuH He BbIA KOPLICTOAIOOWB 1 Ha3HaYaeT OYeHb
AOCTYMHble, bOAee TOro, Yepecuyp HU3KMe LieHbl
3aKa34unMKaM-MOAEASIM, KOTOPble CYMTaeT WHTe-
pecHbIMU. AeHb, koraa PenuH npuraacia mucbMom
MOIO XEHY Mp1exaTb Ha NepBbIN CeaHC, OblA Y MeHs
AHEM BOABLLIOTO TOPXECTBa.

- A Bac yxxe npuroToBaeH TPoH-3WadoT,
- mmcan PenvH B WYTAMBOM, MOAHOM KOMMAEMEH-
TOB, MNCbME KEHEM.

bbiBaeT AOBOABHO 4acCTO, YTO B CO3AaHMM
BbIAQIOLLXCA MPOW3BEACHMI B XaHpe MopTpeTa
Y4acCTBYIOT ABOE — 1 aBTOP, M MOAEAb. Kak MpaBuAo,
3TO MPOUCXOAMT, KOrAd XYAOXKHMK MULET YeAoBe-
Ka BbIAQIOLLErOCA, HE3aYPSAHOIO WU/MAM OYEHb emy
AOPOTOro. 3AeCh ObIA, MOXaAYI, HECKOABKO APYTOM
cAyYan. Vlaeen cospanms nopTpeTa beatpuc Aesu
ObIA MPEXAE BCErO BOOAYLIEBAEH ee MyxX, Bacu-
A DUAMMNNOBUY, FOPAYMI U UCKPEHHWUI MOYMTa-
Tenb Penvna. Camoint xe beatpuce @epoposHe,
KOTOPYIO MY> Ha3blBaA «B3POCALIM MUABIM pebeH-
kom» (OHa BblAa Ha | | AeT MoAOXe CBOero mMyxa,
npaeaa, B 1918 roay et ncnoaHmacs 31 roa), 6biA0
AOCTaTOUYHO XAOMOT MO AOMY, 3a60T O AeTax. He
CAYYalHO, B MX AOME B [epMOKM, MO MPU3HAHMIO
camoro /\eBM, «UApWAO HEBO3MYTMMOE CMOKOM-
CTBME, TOYHO HMYErO HE MPOM3OWAO... V1 pasan-
TOe KpYrom HAaroayLine Nepeaarnoch M MHe, - Ni-
weT Aesn. - B npoaykTax ckopo MosBMAOCH M30-
bunve. [ IpekpacHbIi AOM, KOTOPbIN A CaM CTPOWA
NO CBOMM PUCYHKaM, YTOMaA B 3€AeHM, BOAM3M po-
KOTaA MOPCKOM MPWAMB, LIAA HOpMaAbHas yyeba
Y AETEN, a pPa3 B HEAGAIO AQXE MPUXOAMAR LieAas
rypbba aMUrpaHTCKMX pebsaTULLEK, U MPEATPUMM-
YnBbIN apTUCT LLIMakoB pyKOBOAMA PUTMUYECKMMMI
TaHLaMn Aaabkposa. HrkTo Obl He MOBEPUA, UTO B
ABAALIATW KMAOMETPAX KMMEA BYAKaH PEBOAIOLIMM.

PenuH ObIA SIBHO BOOAYLLEBAEH 1 BO3MOX-
HOCTbBIO MCaTb MOAOAYIO, MPUBAEKATEABHYIO AAMY,
W APYXXECTBEHHbIM OOLLEHVWEM C CEeMENCTBOM
/\eBU, 1 — HaBEpPHOE, HE B MOCAECAHIO ouepeAp!
— MEPCNEKTUBOM HECKOABKO MOMpPaBWTb CBOE Ma-
TepuanbHoe noaoxeHue. Kpome Toro, obuleHne
C HaYMHAIOWMM XYAOXKHUKOM, Ybe BOCXMLLEHNE U

AXe MOKAOHEHWE OH HE MOT He OLLYLLATb, HO YbM
XYAOXECTBEHHbIE MPUCTPACTUS, BEIYCAOBHO, MpK-
HAAAEXKAAWN Y)KE HOBOMY BPEMEHU, AOAKHO ObIAO
Bbi3BaTb B PenuvHe HeKoTopbIM COpeBHOBaTEAbL-
HBI UMMYABC, CTPEMAEHME MOKa3aTb, YTO N emy
AOCTYMNHA CTUAUCTMKA MOAEPHM3MA, C ero MoHW-
MaHMeM LBETA, AMHWW, MPOCTPAHCTBEHHbIX pelle-
HA. BO3MOXHO, 3TUM 1 OblAM MPOAMKTOBAHbI Te
HOBaTOPCKME KMBOMMUCHBIE MPUHLMMBI, KOTOpbIE
npumMeHnA PenuH B «[ TopTpeTe beatpucel Aesmy.
OHW OAMLETBOPAIOT HOBBIM CTUAb XMBOMMUCK Pe-
N1Ha 1 AenaloT «[ 1opTpeTs BblAAIOLLMMCS NPOM3-
BEAEHMEM cpean paboT PennHa.

beatpuca @epopoBHa e, MO CAOBaM ee
MY’Ka, KTArOTUAACh CeaHcamu, Tak kak PernuH Obia
OYeHb HEPBEH B MUHYTbI HEYAQuM, 3aDbIBaA, YTO Me-
PEA HVUM OObIKHOBEHHAs MaTb CEMENCTBA, AAAEKas
OT MEPEXMBAHUI N MyYEHUI XYAOXHWKa. VX oHa
Hay4MAaCb MOHMMATb MOTOM, - A0DaBAsA AeBM, -
KOrAQ 5, €& MYX, CaM CTaA NPOdECCUOHAABHBIM XY-
AOXHVKOMY. Toraa xe beatpuca PeaopoBHa xa-
AOBaAaCh, UTO PermH «3abbiBan, UTO mnepes HUM
KMBOW YEAOBEK, 1 3aCTaBASIA €€ BCE BPEeMS CTOATb,
Aepxa 6e3 onopbl LBETHI, TOMAA HOramm U Kpryaa
Ha Hee Npu Heyaauax, OOBMHSS BO BCEM ee.

Kak-To, koraa beatpurca depopoBHa npo-
MYCTWUAQ CEaHC, CCblAAsiCb Ha HE3AOPOBbLE, OT Xy-
AOXHMKA MPULLIAO MOAYLIYTAMBOE MUCHMO, OYeHb
KMBO MepeAaioliee xapakTep 1x obLueHus:
«12 Asr\ycta\ 1918 «[leHaTbi»
Aoporasa beatpurca ®epopoBHa,
I Balwe HeaOMOraHue, U He COCTOSBLUMMCS CeaHc,
K KOTOPOMY 5l TOTOBUACS, AOAXKHbBI Obl HAMOAHWTH
FPYCTbIO MO OTBET, HO 51 TOABKO UTO OTBEAAA Ba-
e amsHon Byaoukul.. W kTo 3TO, 1 rae 3TO Tak
H6oxecTBeHHO nekyT y Bac!! OHa 6blna elle co-
BCEM TEMAZ; @ YX OblAa, OblAa — O, KaK AABHO Mbl
He BKYLLaAM Takoro AmMBHOro xaebal Kak nponeyeH
— 4yAO, Uyao! Ho MoxeT 6biTb, Bbl HE3A0pOBbI Ha-
CTOABKO, YTO Bac BO3MYTUT NMpuUnNAscChIBalOLLMM OT
BOCTOpra CTapn4ok — 6yaoukm Brycua! [lpocTuTe,
NPOCTUTE, HE MOT YTepreTb.
A OAEAMA MO KYCOUKY BCEX CBOWX COMOAOAHMKOB.
/...
PaHblue MOHeAEAbHWMKA He pacrnoAarailo  AHAMM.
Caep\oBaTensHo\ 20 Asr\ycTa\ Hyay *aaTb OnsTh,
CMAS 32 CaMOBapOM B CBETAOM KMOCKE U FASAA Ha
aMelo, OTKYAR MOSIBAAAACH OOBIKHOBEHHO CTPOW-
Has My3a B 6EAOM C M3YMPYAHOM HaKMAKOM.



['lpeanoaaranoce, 4to 1 Bacuanin Aesu by-
AET MPUCYTCTBOBATb Ha MEPBbIX CeaHcax, HO 13-3a
HoAe3HW, kOTOopas BbiHyAMAA Bacnana Aesn oTnpa-
BUTbCA B [ leTporpaa, B EAMcaBeTUHCKYIO 6OABHMLY
(B CAyYasx ypesBblUaliHbiX OTAEABHBIM AOASIM Me-
PEXOA rpaHmLUbl He OblA elle 3arpeLLeH), 3TOro He
MPOM30LWAO.

BpemeHHoe oTcyTcTBMe Bacuama Aesu
NPeAOCTaBMAO PenmHy BO3MOXHOCTb B MOAHOM
Mepe BblpasnTb CBOIO BAIOOAEHHOCTb B OOBbEKT ero
TBOPEHMS, €r0 YyBCTBO K HEM — MOAOAOW XeEHLLIM-
HE B 3€HWUTE ee KPacoTbl.

PernuH 6bIA M3BECTEH TEeM, YTO OH BAIO-
OAAACA B CBOM MOAEAM, OCOBEHHO B MOAOABIX AdM.
OTa YepTa ApKo BbipaxeHa B «[ lopTpeTe beaTpuc
/\eBW», KOTOPbIN MOr Obl ObITb HaNMCaH TeM, KTO
BAIOOAEH B Hee.

[lo Bo3BpaweHun B Tepuokn Bacmanm
/\EBU C BEAVKMM 3HTY31Ma3MOM OMUCaA NePBbIN, Mo-
CAE BbIBAOPOBAEHUS, BU3UT K PerumHy 1 Bnevatae-
HWS OT ellle He 3aKOHYEHHOro MOPTPETA.

«PenuH BCTPETUA MEHS, Kak BCErAR, PaAyLL-
HO, M Cpa3y MOBEA B CTOAOBYIO, FA€ HAa OAHOM K3
ITAKEPOK CTOSA XOACT (WA, BEPHEE, AMHOAEYM) C
NOPTPETOM MOel xeHbl. [ 1ponncaHo BbIAO  TOAb-
KO AMLO, peAbedHO BblAEASIOLLEECA HA KPACHOM
boHe 0OOPOTHOM CTOPOHBI AMHOAeYMa. A OblA
B BOCTOpre OT nopTpeTa. bblAo CXOACTBO, TeAb-
HOCTb, @ MAABHOE — YPE3BblYaMHO XMBblE KpPACKM,
MAQCTMYHASA AEMKA M MHOTO ABMXKEHMSI B MOBOPOTE
FOAOBbIY.

O ToM, NoyemMy B KayecTBe OCHOBbI MOp-
TpeTa OblA B3AT AMHOAEYM, Mbl 3HAEM HE TOABKO CO
CAOB /A\eBU, HO 1 CO CAOB camoro PenmHa. Aesu He-
OAHOKPaTHO COBeTOBaACs C PenmHbiM Mo noBoay
noabopa Kpacok, MoAb30BaHMs Aakamm. OAHAXABI
3allieA Y HUX pa3roBop M O BbIbOpe XOACTa, 1 AAeBu
YMOMSIHYA, UTO nokyrnaa B [leTepbypre, Ha Bacu-
ABEBCKOM OCTPOBE, B CMELIMAABHOM AaBKE OCODbIN
«penuHckun xoAcT». OTBeT PenuHa 3acAyxuBaeT
ObITb NMPUBEAEHHbBIMIN MOAHOCTbBIO, MOCKOABKY MMe-
IOT NPsIMOe OTHOLeHWe K co3aanHuio «l lopTpeTa
Beatpuc Aesm».

« - Ox! Aa 8 NoYTK HMKOrAa Ha HEM He MMCaA.
N yero 3TO BblAYMaAM: «penuHCKMAy. He Bce Am
PaBHO, Ha YeM nmcaTb! Bce paBHO nocae BTOpOMt-
TpeTbel Nepenuckn AaxXe MoA MeEPBbIM CUAbHBIM
CAOEM KPACOK XOACT MCYE3AET U HE UrpaeT HMKa-
KoM poAn. BOT s nuwy Ha AMHOAEYMeE CO BpeMeH

BOMHbI. HyAECHbIV MaTepMaA 1 MPoYHbIN. [ loayman-
Te, rOAAMM Ha MOAY AEXMT, AIOAM MO HEM XOAAT, a
OH BbIAEPXWBAET.

Bpsia avt PenyH 6bIA AO KOHLIZ MCKPEHEH, Koraa Ha-
CTamBaA Ha AOCTOMHCTBAX AVHOAEYMA B KayecTBe
OCHOBbI XKMBOMWCHOTO MpomsseaeHus. [lpocTo
B 3TO BPEMSI OH AEMCTBUMTEABHO OblA BbIHYXAEH
NOAB30BaTbCS TEM, YTO BbIAO AOCTYMHO. HO 1MeH-
HO Ha AMHOAEYME KO BpemeHu Harmcanums «[ lop-
TpeTa beatpuc Aesm» ObIA yxke co3paH «Aesep-
Tp» (1917, BuTebckuin XyAOKECTBEHHDBIN MY3€ei),
a nosaHee, yxe 8 1927 roay — «lonak». ToT xe
Y30p AMHOAEYMa, YTO 1 Ha OOOPOTHOWM CTOPOHE
NOPTPETA, Mbl BUAMM U B APYTnx paboTax PenuHa.
OaHako B «I'lopTpeTe beaTtpuc AeBm» HacbilleH-
HbI KPaCHOBATO-KOPWUYHEBbIM LBET OCHOBbI, 060-
POTHOM CTOPOHbI AMHOAEYMa, CTaA, Oe3ycAoB-
HO, OAHWM W13 KOMMOHEHTOB OOPAa3HOro peLleHms
nopTpeTa.

BO3MOXHO, UTO MMEHHO 3TOT SAPKMIA CKBO3HOM
TOH MoAcKasan PenuHy baecTAwylo maelo — mc-
NOAb30BaTb B KayecTBe PpoHa MOpTpeTa ero cob-
CTBEHHbI OOABLLOW 3TIOA K 3HAMEHUTOMY NOAOT-
Hy « TopxecTBeHHOe 3aceaaHne [ocyAapCTBEHHO-
ro CoBeTa B A€Hb €ro CTOAETHEro obMnAes», Haa
koTopbiM PennH ¢ yueHnkamm paboTtaa ¢ 1901 no
1903 roapl. [lpocTpaHcTBO MopTpeTa cpasy xe
0OpPEAD  MOAAMHHYIO  MOHYMEHTAAbHOCTb, BEAM-
YECTBEHHOCTb, OTTEHsA XPYMKYIO KPacoTy MOAO-
AOVt 1 00AATEABHOW XeHLWMHbI. PennH B ovepea-
HOW pa3 COEAMHSAET 3AECb aHTYpax MapaAHOro
NOPTPETR, - MPaBAR, Ha CEM pa3 NEPeAAHHOrO Kak
Obl OMOCPEAOBAHHO, B €rO KLMTATHOMY BMAE, - C
YpE3BbIYAMHO XKMBbIM, HEMOCPEACTBEHHBIM ObOpa-
30M MO3MPYIOLLEN.

[TOAHas 3HeprMM U Kakom-TO BHYTPEH-
HeW paAOCTU XEHLLUMHA, C APKOW, 3anOMUHaIoLWEN-
CA BHELHOCTbIO, CTPEMUTEABHO MOBEPHYAACh B
npoduAb kO 3puTento. Heaapom 3TOT Npodunb-
HbI Pakypc BO BCE BPEMEHa CUMTaACH Hamboaee
3KCMPECCUBHBIM, HanMboAee BblpasMTeAbHbIM W 3a-
NoMMHaloLLmMMcs. Bo Bcel ee ocaHke, NOAYEPKHY-
TOW PUTMOM BeAbIX KOAOHH, FOPAOW MOCTaHOBKE
FOAOBbI, XXMBOM, OTKPbITOM BbIPAXXEHWNM AMLIA €CTb
YTO-TO MOPBIBUCTOE, XM3HEYTBEPXKAAlOLLee, Mo-
beanTerbHoe! Caepkalolmin B3rAsA M MpeAecT-
Has YAbIOKa MpUTArMBAIOT K cebe BHWMaHWe 3pu-
TeAsd MPEexXAE, YeM OH PasAMUMT BMOAHE Yy3HaBae-
Mble AeTaAn doHa (3aa ['occoseTa B MapumHckom



ABOPLIE!) 1 MOLLHYIO TMPASIHAY XMBbIX LIBETOB, KO-
TOPYIO AaMma MpUAEpXKMBaeT obenmun pykamu. [ mp-
ASIHAE, B KOTOPYIO BMAETEHbI W PO3bl, N TUrPOBbIE
AVIAVY, BTOPUT SIPKO-TYPIYPHbIN LIBETOK Ha 6EAOM
NAQTbe, OAHOBPEMEHHO MEPEKAMKASCh MO LIBETY C
TOPXECTBEHHOM OOMBKOM ABOPLIOBBIX KpeceA M
AParnvpOoBOK.

PenuHy yAanoCh cO3AaTb YAMBUTEABHO pa-
AOCTHBII, CBETAbIM 0bpa3, TeM Boree, MOXET ObiThb
BMEYaTASIOLLMI, ECAU MOMHUTb O AQTE ero co3aa-
HWS, MPOCTABAEHHON TYT Xe, creBa: | 918.TlopTpeT
3BYUMT KakK CMMBOA YTBEPXAEHWMSA KPacOTbl U XKeH-
CTBEHHOCTW, TOPXKECTBYIOLLMX BOMPEKM CTPaLLHBIM
NOTPACEHNSM OKPY>AIOLLErO MUPa, OXBAYEHHOMO
HpaToybUNCTBEHHOM BOMHOM!

PaboTa Haa MOPTPETOM AAMAACH BCE AETO
1918 roaa M MPOAOAXKAAACE HA MPOTAXKEHUM He-
CKOABKMX MecsLeB. B oaAHOM M3 nmcem, aapeco-
BaHHbIX Bacuanio Aesu, PenmH npusHaBancs: «Aas
MeHs 3Ta paboTa OKa3aAacb OYeHb MHOMOAEABbHOM
— 51 YXAOMAA MOYTK BCe AeTO. [ AaBHOE, HeAb3s He
NPUHATbL B PacyeT MOMX MO3AHWX AHEN...» boaee
TOro, U3 HEKOTOPbIX CTPOYEK MOXHO 3aKAIOUMTB,
YTO OH pacCTaBaACs C MOPTPETOM HEOXOTHO W
aaxe npeanaran Aesun aeHbri (1000 duHckmx Ma-
POK) C TeM, YTODObI MOPTPET OCTAACH Y HEro. Takunm
obpasom, PennH AeNCTBUTEABHO MOAOWA CBOE
TBOpeHnve! laaHvpoBan PenuH 1 aeMoHCTpUpO-
BaTb €ro Ha NnAaHupyemon BbicTaske: «ELie npocs-
6a B OyaylleM, - MMCaA OH /\eBU, - €CAM NOPTPET
B.®. byaeT yxe Balwy, AaTb €ro Ha MOIO BbICTaBKY B
['eAbCUHrGOPCY». (DTO NMOKasbIBAET, Kak MHOTO AaH-
HbIi MOPTPET 3HAUMA AAA XYAOXKHWKA.) B opAHOM 13
nMcem oH HasHadaeT /Aesn 3a nopTpeT 4500 ma-
POK, W, COrAaLLAsACb OBCYAMTb 3TOT MOMEHT, 3asB-
ASIET, YTO MEHSATb 3TY LieHY HE HaMepeH.

Tem He MeHee, NoCAe OKOHYATEAbHbIX Me-
PEroBOPOB OTHOCUTEABHO LieHbl, PenvH nepeaan
«['lopTpeT beaTpuchl AeBun» ee Myxy.

Asymst ropamm cnycTta, B 1920-m, n3-3a Ta-
KEAOW 3KOHOMMYECKOWM CUTYaLMM 3anachl MPOAO-
BOABCTBUS ObIAV MCTOLLEHBI KaK Y PernnHblx, Tak 1y
Aeun. Obe ceMbM OKa3aAnChb Ha MPaHK roAOAA M3-
33 pa3ropeBLUENCs rPaXXAAHCKON BOMHbI B DUHASAH-
A, HepaBHO BBeaeHHas B 060poT $uHCKas Map-
Ka MpaKkTUYeckn obecLieHWAACh, 1 B CTpaHe Mpo-
LIBETAA YEPHDIN PbIHOK.

B cBoux memyapax PenuH onwmcbiBaeT, kak
OH B 3TOW cuTyauun yoexaaeT /\eBM NpoAaTh Nop-

TpeT cBoel xeHbl beaTpuc, YTobbl Ha BbIpyYeH-
Hble AEHBIM MM OBOMM MOAYYMTb BO3MOXHOCTb
KaKOe-TO BPEMSsi COAEPXaTb CBOM CEMbM, MPUOD-
peTas NMPOAYKTbI MUTaHUA 1 APYTH e HEOOXOANMbIE
B ObITY BelM, Ha YTO /AEBU COrAaLLAETCA.

Mo BoAe cAydas, /\eBM BCTpevaeTcs C Co-

CTOSTEAbHBIM LIBEACKMM OM3HECMEHOM DPUKOM
MWHHOEProM, KOTOpPbI B TEYEHUE AOATOrO Bpe-
MEHW UMEA AEAOBbIE CBS3W Kak ¢ Poccueld, Tak m ¢
DuHAaHAMEN. MnHHOepr B OOAbLLON Mepe WHTe-
PECOBAACA MCKYCCTBOM M XMBOMMCHIO, 1 MMs V1AbM
PeniHa 6b1An0 eMy OUYeHb XOPOLLIO M3BECTHO.
Co CAOB HblHEWHErO BAGAEAbLIA KAPTUHBI Mbl 3Ha-
eM, uTo ero aea B 1920 roay npuexaa k Bacuanio
/A\eBu, UTOObI KYNNTb Kakue-HMOYAb ero cobCTBeH-
Hble PaboTbl, OAHAKO, YBMAeB «[ lopTpeT beatpu-
Cbl /\EBI, 3asIBUA KaTErOPUYECKM, UTO AMOO KynuT
VIMEHHO €ero, AMbo He BO3bMeT Huuero! B koHue
KOHLOB OHW AOFOBOPUAMCH O LIEHE, - 1 3TO bBbind
3HaUMTEABHAsA CYMMa AEHeT.

Bacuani AeBn ynommnHaeT o6 3TOM B CBOMX MEMY-
apax. OH BblaeAA PennHy oueHb BOAbLLYIO CYMMY,
Ha KOTOPYIO TOT CMOT COAEPKaTb cebs 1 CBolO Ce-
MbIO B TeyeHnM TBYX AeT. OH TakKe YNOMSIHYA, YTO
HE OCMEAMACA Ha3BaTb PenuHy MoAAMHHYIO CTOM-
MOCTb MOPTPETA, HO YTO Cam /\eBU U ero Cembs
CMOTAM MPOXMTb Ha 3TU AEHbIN TOXE OKOAO ABYX
AET.

[NpubamzmTeabHo B 1950 r. AeBn noceTna Spuka
MuHHOEpra ¢ HaMepeHMeM «KBbIKYMUTb CBOIO XKeHY
0bpaTHO», Ha UTO MUHHOEPT OTBETUA OTKA3OM.

C Tex nop 3TOT BEAMKOAEMHbIN NMopTpeT Penu-
Ha XPaHWACA B TOW e Cembe 1 CrycTsa boAee ae-
BAHOCTA AET OYAET MPEACTaBAEH Ha ayKLMOHe
Bukowskis 8 CTokroasme.

lIcTopumst 3TOro nopTpeTa MMeeT OTHaCTM 1 MOAU-
TUYECKWUI aCrekT, MPOAAMBLUMINCS BoAee MOAYBeKa.
Pa3 B roa ¢ okoHu4aHusa BTopon MupoBoit BOMHbI
k cembe MUHHOEProB NPUXOAMAM MMUCbMa OT POC-
CUIMCKOro NocoAbcTBa B CTOKroAbMe € Mpockbol
NpPMOBPECTN NOPTPET. DTO MPOAOAXKAAOCH Kax-
AbI TOA BNAOTb AO Nepectporiki B 1991 T

B nocaepeBoAoUMOHHbIE roAbl cembst AeBM nepe-
e3xana B Bapuasy, [1pary, [Nlapwx. V13-3a noAnTu-
Yeckon HecTabuabHOCTM B EBpone nepea camoit
BTopon MupoBoM BOMHOM 3Ta pyCCKO-eBpeMcKas
cembsi obocHoBaAach B LLIBeumn 1 noceanaacs B
ropoae Gavle. Bacuani Aesn ymep B 1954 roay,



Toraa kak beatpuca Aesn poxumaa ao 1980.

B 1945 roay B.®.AeBn nepepan LleHTpasbHoMy
AMTepaTypHOMY My3eio B Mockse nmcbma PennHa
1 CBOW BOCMOMMHaHMS, CBA3aHHbIE, TAaBHbIM 0Opa-
30M, C MEPUOAOM TECHOTO OOLLIEHUA C XYAOXKHM-
KOM 1 ero CembeM, - Kak AEAOBOTO, Tak U ApYxe-
CKOro.

PS. «llopTpeT beatpuchl AeBu», M3BECTHbIN AO
HEAABHWX MOP MO YepPHO-OEAOM MAAIOCTpaLMK B
MoHorpadun 1948 roaa, noceslleHHOM TBOpYe-
cTBY PenmHa, CHMcKaA camble BbICOKME OLEHKM Cre-
umaamcToB no xmeonncn V.E.PennHa. Tekct sTom
HpoLiopbl AOAKHa ObiAa NMucaTb EaeHa Baaanmm-
poBHa KWPWAAMHA, 3aMeYaTeAbHbI MHOMOAETHMI
MCCAEAOBaTEAb TBOPYeCTBa PenuHa, 1 TOAbKO Ts-
xeAasi 6oAe3Hb He Mo3BoAvAa el 3Toro. B 2008
roAy ei NokasaAu CHUMKW 3TOro MOpTPeTa, KOTo-
PbIl OHa M AO 3TOrO MPeKpacHO 3HaAa, U Erena
BraanmMmnpoBHa OblAa Upes3BbIYaHO paaa Y3HATb,
YTO MOPTPET MO-MPEXHEMY HAXOAUTCA M B TOWM
xe komekumm B CTokronbme. Koraa xe eit npu-
Be3AM “Bukowski's Review" ¢ BocnpousseaeHem
“IlopTpeTta beatpucbl AeBn» Ha obroxke, Eae-
Ha BAaArMMpPOBHa BbIpa3nAa MCKPEHHWMIA BOCTOPT
M BMECTE C TEM COXAAEHWE, YTO el He YAAAOCh Ha-
n1caTb camor o6 3Tom npowmsseaeHun. Mol xea-
em r-xe EB.KupuaanHon crkopeitwero Bbizpopos-
AEHMS.



BIOGRAPHY



1844

1854-57

1857

1858-63

1863

1864

1864-71

1870

1871

1872

1873-76

1875

1876

1877

1876-1880

1878

1879

1879-1882

July 24 - born in Chuguev, near Kharkov
(Ukraine), in a family of a military colonist
Efim Repin and his wife, Tatiana

(née Bocharova).

-studied technical drawing at the school
for military topographers in Chuguev.

- studied as an apprentice to the icon
painter Bunakov.

- painted icons and frescoes in the
churches of Chuguev.

- left for St.-Petersburg to enter the
Academy of Fine Arts. Began his studies
at the drawing school at the Society of
Encouragement of Artists.

- entered the Academy of Fine Arts.
Made acquaintance with Ivan Kramskoy,
Vasily Polenov, Konstantin Savitsky

and others.

- studied at the Academy with Alexey
Markov, then with Pavel Chistjakov,
attended the drawing evenings at the
Artists’Association in St.-Petersburg.

- made sketches for the painting “Barge
Haulers on the Volga” during his trip
along the Volga river.

- was awarded the first prize for the

“Barge Haulers on the Volga” by the Society

of Encouragement of Artists.
Received the Grand Golden medal for the

“Raising of Jairus’ Daughter”, his diploma

work at the Academy of Fine Arts.
- married Vera Shevtsova.

- retirement abroad. Travelled to Wien,

Rome, Napoli, Pompei, lived in Paris and
in Normandy. Worked on the paintings

“Sadko” and “Café in Paris”. In Paris got
acquainted with Savva Mamontov.

- “Café in Paris” was shown at the Salon
exhibition in Paris.

- returned to St. Petersburg, Russia.
- moved to Moscow after visiting Chuguev.

- painted peasants’ portraits,
“Protodeacon” as well as “Tzarevna Sofia”.

- became a member of the Itinerants
Society.

- Valentin Serov became Repin’s
apprentice. Together with Serov travelled
to Ukraine and the South of Russia. Began
working on the famous paintings
“Zaporozhian Cossacks” and “Krestny Khod
(“Religious Procession”) in Kursk Gubernia.

- spent summertime at Mamontov’s
estate “Abramtsevo” together with othe
artists. Painted portraits of Alexey
Pisemsky, Modest Musorgsky, Nikolay

1880

1882

1883

1885

1886

1887

1890

1891

1892

1893 - 94

1895

1895 - 99

1896

1897

1899

1901 - 03

1903

Pirogov, Anton Rubinstein and others.
Began working on the paintings “Refusal
of the Confession” (1879-1885) and “Arrest
of a Propagandist” (1880-1892)

- made acquaintance with Lev Tolstoj.
- moved to St. Petersburg.

- travelled around Germany, Holland,
France, Spain, Italy with the critic Vladimir
Stasov. Began working on “Unexpected
Return” and “loann the Terrible”.

- completed the painting “loann the
Terrible and his son loann on November
16th 1581”. The work was forbidden for
exhibition by the Tzar Alexandre lll.

- visit to the Crimea together with Arkhip
Kuindzhi.

- travelled around Germany and ltaly.
Visited Lev Tolstoj at his estate Jasnaja
Poljana. Began working on a large series of
portraits of Tolstoj and members of his
family (paintings and graphics). Withdrew
from the Itinerants Society due to his
disagreement with the Society’s position
regarding the rights of young exhibiting
artists.

- travelled down the Volga river to the
Crimea and Ukraine.

- one-man show in St.-Petersburg and in
Moscow (1892). Accomplished the
painting “The Reply of the Zaporozhian
Cossacks to Sultan Mahmoud IV”.

- began teaching at the painting workshop
at the Academy of Fine Arts where he was
also awarded the title of Professor of
Painting. Bought the estate Zdravnevo near
Vitebsk where he made many open air
sketches.

- travelled around Europe.

- worked on the paintings “Duel” and
“Come along me, Satan”.

- taught at the art studio of Maria
Tenisheva.

- travelled to Palestine.
- rejoined the Itinerants Society.

- participated at the 1st exhibition of the
“World of Art” group, then declared his
disagreement with the group’s principles.
Bought the estate “Penaty” in Kuokkala
(Finland).

- worked on the painting “The Formal
Session of the State Council on May 7, 1907,
in honor of the 100th Anniversary of Its
Founding”.

- moved to Kuokkala.



1904 - was elected honorary member of the
Moscow Literary-Artistic Society together
with Anton Chekhov, Vissarion Korolenko,
Vladimir Stasov. At “Penaty”, Wednesday
was established as a guest-day.

1905 - travelled to Italy with Natalia Nordman.

1907 - left the Academy of Fine Arts. Visited
Jasnaja Poljana, Chuguev, the Crimea.

1910 - published a couple of articles with the
sharp critics of the new art trends.

191 - travelled to Rome for the World Exhibition
of Art. Wrote the memoires about
Lev Tolstoj.

1912 - travelled to Helsinki together with Kornej

Chukovsky and Isaak Brodsky.

1913 - Repin’s painting”loann the Terrible” was
damaged by Abram Balashov, and the
artist worked on its restoration together
with the artist Igor Grabar.

Ilja Repin, self portrait.
1914 - became an honorary member of the
Finnish Society of Artists. Repin’s second
wife Natalia Nordman died in Switzerland
in June.

1917 - greeted the declaration of the Russian
republic in March. November 24th - the
celebration of Repin’s 45-year artistic
activity in Petrograd.

1918 - the border between Russia and Finland
was closed. “Penaty” had become isolated
from the outer world. Vasili Levi visited
Repin at the “Penaty” for the first time.

In summer Repin painted the portrait of
his wife, Beatrice Levi.

1919 - worked on the paintings “Krestny
Khod (Religious Procession) in an Oak
Forest”, “Gaidamacks”, “Black Sea Outlaws”,
“Pushkin on the Neva embankment”.

1922 - travelled to Helsinki, the capital of Finland.
Repin’s daughter Vera moved to the
“Penaty” from Petrograd in April.

1924 - one-man show in Prague. His retro-
spective exhibition in Moscow and in
Leningrad (1925) devoted to the artist’s
80th anniversary.

1926 - a delegation of the Soviet artists led by
Repin’s disciple Brodsky came to the
“Penaty” to invite Repin to return to the
Soviet Union. Worked on the painting
“Hopak” devoted to the memory of
Modest Musorgsky.

1929 - Repin’s paintings were exhibited in
Finland, Sweden, France, the USA,
and the Check Republic.

1930 died on September 29th, buried in the
park of the “Penaty” according to his
last will.



MABA EOVMOBIY PEMNH
COBbITUA XN3HWM 1 TBOPHECTBA
1844, 24 niorsa (Mo cTapomy CTUAIO) - POAMACA B FTOPOAE

Yyryese XapbKOBCKOM rybepHIn, B CEMbe BOEHHOTO MOCeAeHLa

Eduma Bacmabesmya PenvHa 1 ero »eHbl TaTbsHbl CTenaHoBHbI,
ypoxaeHHoM boyaposoi.

1854 - 57

1857

1858 - 63

1863

1864

1864 - 1871

1870

1871

1872

1873 -76

1875

1876

1876 - 1880

1877

1878

YUMTCS YEPUEHMIO U PUCOBAHMIO B LLIKOAE BOEHHbIX
Tonorpados B Yyryese.

- MOCTYMAET B YUYEHUKM K UyTyEBCKOMY MKOHOMMCLLY
.M. ByHakosy.

- BbINMOAHAET VKOHbI 11 POCTIMCK LIEPKBEN B
Yyryese v ero okpecTHOCTAX.

- epeT B [eTepbypr ans nocTynAeHust B Akaaemuio
XYAOXECTB. Hauano 3aHATUI B PUCOBAABHOM LLKOAE
O6uiecTsa nootupeHms xyaoxHukos (OIMX).

- MPUHST BOABHOCAYLLATEAEM, @ 3aTEM YHEHUKOM
B AKaAEMMIO XyAOXeCTB. 3HakomcTBo ¢ M.H.
Kpamckim, BA, TMoaeHoBbiM, KA. Casuukmm.

- Vunacs B Akapemun xypoxects y AT. Mapkosa,
noaxe .l YncTakosa, nocellian pucoBasbHble BeYepa
C.-[MeTepbyprckont apTeAn XyAOKHUKOB.

- noesaka no Boare. STioabl k Bypaakam.

- nepsas npemus OMX 3a kapTuHy Bypaaku Ha
Boare. Boabluas 30n0Tasd MeaaAb Akaaemiin
XyAOXECTB 3a KapTuHy Bockpeluere aouepu Vanpa.

- eHuTbba Ha B.A. LLlesuoson.

- 3arpaHnYHOe NeHcMoHepCTBo. [ lyTelwecTeme:
BeHa, Pum, Heanons, [Nomnen, xuseT B [Napike n
B HopmaHamn. PaboTaeT Haa kapTuHamm “Caako” v
"Mapuxckoe kade”. B Mapwke 3HakomuTes ¢ CU.
MaMOHTOBbIM.

- Ha BeicTaBke CanoHa B [apipke 3KCMOHMpOBarach
kapTuHa “Tlapuxckoe Kade”.

- Bo3BpalleHue B Poccuio, B MeTepbypr.

- B Yyryese nuweT “Myxumka C AypHbIM rAa3om”’,
"Myxwuka 13 pobkux”, “TpoToabakoHa”; B Mockae -
"LlapesHy Codbio”.

- noesaka 8 Hyryes. [lepeesa Ha XUTEALCTBO B
Mocksy.

- NPUHAT B YAeHbl TTTXB.

1879

1879 - 1882

1880

1882

1883

1885

1886

1887

1890

1891

1892

1893 - 94

1895

1895 - 99

1896

1897

-V PenuHa HaumHaeT yunTbes BA. Cepos. C
B.A.CepoBbiM myTeLuecTsyeT no YkpanHe u

lory Poccun. Havano paboTbl Haa 3HaMEHWUTbIMM
kapTuHamu “‘3anopoxuami’’ 1 “KpecTHbiM xoaom’.

- AeToM XWA ¢ cembeit B AbpamLiese, umernn C.M.
MamonTosa. Vicnoarma noptpetsl AD. Mincemckoro
(1880), M.IN. Mycoprckoro(1881), H.M. IMuporosa
(1881), ATl PybuHwTenHa (1881) n apyrve. Hauana
kapTuHbl “OTka3 oT ncnosean’” (1879-1885) n “Apect
nponaraHamcra” (1880-1892).

- Poxaenue pouepyt TaTbsHbL. 3HAaKOMCTBO C BEAUKMM
pycckmm nucateaem AH. ToACTbIM.

- nepee3sy B [eTepbypr.

- nyTelwecTsre no [epmanHim, [oaaranm, OpaHumu,
Wcnarnum, taamm ¢ B.B. Cracosbim. PaboTa Hap “He
xaanm” u “IBaHom [posHbiM”.

- 3aBepLUmA kapTuHy “VBaH [PO3HBIN U CbIH ero
ViBaH |6 Hosbps 1581 roaa”. Pacnopsxervem
AnekcaHapa lll skcnoHnposaHme kapTuHbl “VBaH
[PO3HBIN U cbiH ero VBaH" 3anpelteHo.

- noe3aka 8 KpbiM ¢ Apxunom Mearosuuem KynHaxm.

- noesaka no epmanum 1 Mtaamm. loctut y

AH. ToacToro B AcHoit MoasaHe. BoixoanT u3 TIXB,
BbIpaXas HECOrAaCKe MO3MLVEN MPABAEHUS HO
OTHOLLEHMIO K MPaBaM MOAOABIX XyAOKHUKOB-
3KCMOHEHTOB.

- noesaka no Boare, KpbiMy 1 Vkpante.

- NMepcoHanbHas BeicTaska B [leTepbypre v 3aTem
(B 1892) B Mockse. 3aKoHUMA KapTuHY “‘3anopoxubi”.

- PYKOBOAMT XMBOMKCHOM MacTepPCKoi AkaaemMin
XyAOXKeCTB. [MoAyumA 3BaHMe npodeccopa Akaaemmm
xypoxecTs. [Tpruobpen nmerne 3apaBHeEBO B
Butebckolt rybepHin Ha 6epery 3anaaHon ABuWHBI, rae
VICMOAHMA MHOTO MAEH3PHbIX PaboT.

— nyTewecTsue no Espore.

- PaboTaeT Haa kapTuHamu “Ayans” 1 “Mam 3a mHolo,

CaTtanol!”.

npenoaaeT B cTyaun MK, TeHuwweson.

- NMOE3AKa Ha MapOXOAE B |_|a/\eCTl/IH>/.

- BHOBb BCTYnmA B T TXB.



1899

1901-1903

1903

1904

1905

1907

1910

9M

1912

1913

1914

1917

1918

1919

- y4acTByeT B |-i1 BbicTaBke «Mwupa MCKyCcCTBa®, HO
OOBABAAET O CBOWX Pa3HOAACMAX C 3TUM
obbeanHeHnem. [NokynaeT ycapbby «[leHaTbi» B
Kyokkane Ha TeppuTopin OUHAAHANM.

- PaboTan Haa kapTuHo “TopxecTBeHHOE 3aceaatiie
locyaapcTseHHoro coseta 7 Mas 1901 roaa B AeHb
CTOAETHETO 1061Aest O AHs ero yupexaerus’ (TPM).

- nepeesxaeT B Kyokkany.

- B anpene Bmecte ¢ Al Yexosbim, B.I'. KopoaeHko,
B.B. CracoBbiM 136paH NOYETHbIM HAEHOM
MOCKOBCKOrO AUTEPATYPHO-XYAOKECTBEHHOTO
obuectsa. B niore B “[MeHaTsl” BHOBb NMpuesxaioT
3HameHuTble rocTh - BarenTuH Cepos, M. Fopbkuit,
B.B. Acadbes; Ard rocTein yupexaaeTcs npueMHbli
AGHb - CPeAa.

- noesaka B Mtaamio ¢ H.6. Hopamah.

- OKOHYaTEABHO OCTaBASIET MpenoaaBaHue B
Akapemmnn XypoxecTs. [Noesaka B AcHyio [MoasHy,
Yyryes, Kpbim.

- My6ankyeT cTatom “CanoH V3aebekoro” u B aay
[MudoHa” ¢ KPUTUKOM HOBEMLLIErO MCKYCCTBA.

- noesaka B PyM Ha BceMupHyio XyAOKeCTBEHHYIO
BbICTaBKy. [nweT BocnomuHarms o AH. ToacTom.

- noesaka B XeabcnHkm ¢ K. Yykosckium n M.
Bpoackmm.

- B aHBape npuesxan B Mocksy B CBS3M C

nokylueHnem Ha kapTuHy “MBaH posHbiit” (kapTyHa
6blAa M3pe3aHa AyLIeBHOOOAbHbIM A. baralloBbIM);
paboTaA Haa ee BOCCTAHOBAGHVEM B 3aAax
TpPeTbAKOBCKOM rarepen COBMECTHO C XYAOKHIKOM,

KPUTUKOM U pecTaBpaTopom Mropem pabapem.

- 136paH noueTHbIM YreHoM DrHASHACKOTO obLecTBa
XyAOXHIKoB. [Moe3aka B LLseiiLiapyio, rae B MioHe
ymepaa H.b. Hopaman, ero sTopas xeHa.

- NPVBETCTBYET NPOBO3rAaLLeHKe Poccum
pecnybAvkol. 24 Hosbpst - YecTBOBaHWE 45-AeTus
XYAOKECTBEHHOM AeATeAbHOCTH B [eTporpaae.

- 3akpbiTa rpaHmua ¢ PuHasHaKe. Vcaapba «lleHaTbi»
OTpesaHa OT BHelUHero Mupa u oT Poccun. Bacuania
/\eBu Bnepsble nocelaeT PenvHa B MNeHaTax. AeTom
PenuH nuweT nopTpeT ero xeHbl, beatpucel Aesu.

- BosspauueHute k paboTe Haa kapThHamu “KpecTHblit

X0A B Ayb6oBoM Aecy”, “Taraamakn’”, "HepHomopckas
BoAbHMUA", “TylwkuH Ha HabepexHon Hesbi™.

1922 - noesaka B XeAbCUHKM, CTOAMLY DUHAAHAMM.

1922 - W36paH noueTHbIM YreHOM DUHASHACKOTO
XYAOXECTBEHHOIO OOLLIECTBa B CBA3M C AapoM B 919
OBLLECTBY CEMM CBOMX MPOM3BEAEHUI 1 P
MPUHAAAEXABLUMX EMY KaPTUH PYCCKUX XYAOXHUKOB.
B anpene 1922 B “lMeHaTsl” u3 MNeTporpasa
nepeceAnAach crapuas Aoub Penvta - Bepa MabuHiniHa.

1924 - BbicTaBka paboT B [1pare. [epcoHaabHas BbiCTaBKa K
80-AeTuio xyaoxHika B Mockse 1 3aTem (B 1925) B
/\eHUHrpaae.

1926 - B «['leHaTbl» npresxaeT AeAeralms COBETCKMX

XYAOXHUMKOB BO rAase ¢ V.. Bpoackum. PenuHa
npuraawaioT sBepHyTbca B CoseTckmin Cotos.

1929 - [MNpowusseaeHns PennHa sKcrmoHMpoBaAnch B
DOuHasHAMY, LLBevm, Opanumm, CLUA, HYexun. B 1926
Ha4aA paboTaTb Haa kapThHow “Tonak”, nocesllasn ee
namst M.I. Mycoprckoro.

1930, 29 ceHTAbps - Penun ckoHyancs. [oxopoHeH B
«[MeraTax» (PUHASHAMS), COrAACHO CBOEMY
3aBelLL@HMIO.









ILYA REPIN "PORTRAIT OF MRS BEATRICE LEVI”
FOR SALE AT BUKOWSKIS, 6TH DECEMBER 2011

FOR INFORMATION PLEASE CONTACT:

ANNA-KARIN PUSIC, PHONE: +46 (0)8 614 08 32, E-MAIL: ANNA-KARIN.PUSIC@BUKOWSKIS.COM
DR ELENA BASNER, PHONE: +358 45 124 66 89 (FINLAND), E-MAIL: LENA.BASNER@GMAIL.COM,
ELENA.BASNER@BUKOWSKIS.COM

LISA GARTZ, PHONE: +46 (0)8 614 08 59, E-MAIL: LISA.GARTZ@BUKOWSKIS.COM

BUKOWSKIS. ARSENALSGATAN 4, SE-111 87 STOCKHOLM, SWEDEN. + 46 (0)8 614 08 0O0.
WWW.BUKOWSKIS.COM

NABA PEMNH «OPTPET I-XXW BEATPNC AEBWV»
BbICTABAAETCAH HA TOPI AYKUNOHHBIM AOMOM
BUKOWSKIS 6 AEKABPA 2011 T,

ANA AOTTOAHUTEABHOW MHDOPMALIM, TTOXAAYNCTA, OBPALLAMTECH:

AHHA-KAPUH MYCUM, TEA. +46 (0)8 614 08 32, E-MAIL: ANNA-KARIN.PUSIC@BUKOWSKIS.COM

A-P EAEHA BACHEP, TEA. +35 8 45 124 66 89 (DMHAAHAMA), E-MAIL: ELENABASNER@BUKOWSKIS.COM
AV3A TAPTL, TEA. +46 (0)8 614 08 59

E-MAIL: LISA.GARTZ@BUKOWSKIS.COM, BUKOWSKIS. ARSENALSGATAN 4, SE-1 | | 87 CTOKIOAbM, LLUBELIVIA.
+ 46 (0)8 614 08 00. WWW.BUKOWSKIS.COM



